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First 

Division 

Winner 

1932 

Harold 

Gustafson 

of 

Jamestown, 
N.  r. 
with  his 
King  Cornet 


WIN  WITH  A 


The  Master  Model  Cornet 

The  Choice  of  the  Masters 

I  Del  Staigers 

Walter  Smith 
Frank  Simon 
and  others  * 


The  Cornet  that  will  greatly  increaae  yo« 
chances  of  winning,  as  all  things  being 
equal,  the  rich  beauty  of  the  tone,  pei^ 
feet  tuning  and  greater  flexibility  wiB 
give  yon  that  added  touch  of  artistry  and 
finish  that  will  place  yon  ahead. 

THE  CORNET  YOU  HEAR  ON 
THE  AIR 


The  Famous 

Liberty  Trumpet 

The  outstanding  Trumpet 
of  to-day 


YOUR  FIRST  STEP  IN  TRYING  A  KING.  MAIL 
COUPON.  I  want  to  try  a  KING.  Tell  me  how  and 
FREE  LITERATURE 

„ - 1 -  ^  Saxopho 

□  Troroboiie  r)  Barihme 

Oboes  A  Bassoons 

srnu  nie  jrour  nig  oanmin  L.ISt  IJ- 


Further  improved  by  a  slight  change  in  cai^ 
stmetion  that  has  increased  the  brilliancy 
of  the  wonderful  tone  of  this  Trumpet,  giv¬ 
ing  more  power  and  volume  and  greater 
ease  in  playing. 

ASK  THE  MAN  WHO  PLAYS  ONE. 

PRICES  OF  TRUMPETS  AND  CORNETS 
Case  Included 

Regular  Sterling 
Bell  Silver  Bell 

I  Brass  . •  Nn.o«  aiin^n 

II  Sliver,  Gold  Bell...  t«.m  l.«.M 

III  Silver,  Gold  Bell  and 

Trimmed  .  iMkM  14S.M 

IV  Gold.  Satin  Finish..  14&.M  IT&M 

Artists  Special  _ 17«.M  3M.M 


'  Name 


I  Street  Address 


THE  H.  N.  WHITE  COMPANY 


City .  State. 


5225  Superior  Ave. 


Cleveland,  0. 


AdJrm _ 

ff  Gtmtrml  CstaUg,  gh*  pttM»m  m 
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M7  CHOICE 


BXJE  SCHER 


fP  In  tltrfwfdsU  comes  this  rcTeUdog  new  Boescher  Aristocnt. 
The  wmdimm^mvg  itUallj miudxo  the  school  moncisn.  Its Toice 
hUmds  im  ptffnt  barmsmy  with  the  choirs  of  the  bend  or  orches¬ 
tra,  yet  its  jadtridumlity  is  mtvtrhst.  It  is  the  /nsesoloist.  Yoacan 
never  imagine  how  an  instrument  can  msfoify  y$tr  euw  ability 
ts  play,  until  you  have  tried  foe  yourseli^  this  Jms  trombone. 

9  G^,nom,  fysmr  local Bmtubtr  draUr;  examine  the  new  Aristo¬ 
crat  trombone.  Give  it  a  triaL  Lot  yamlf  go,  under  its  speiL  Sm 
what  it  docs  far  yom.  Or  if  ypu  pemr,  write  direct  foe  beautiful 
catalog,  of  ms  or  any  other  of  the  fine  new  BueKher  Aristocrat 
instrumenta  No  obligatiom.  Easy  terms  arrauged,  and  a  fair  deal 
on  ^our  old  instrument.  See  your  dealer  or  stse  the  toapem  today. 
This  may  lead  to  victory  for  yom  in  the  «Mxr  contest.  , 

BUESCHER  BAND  INSTRUMENT  COMPANY 
Buescher  Block,  Elkhart,  Ipd. 


V  That  sin^g  tone!  Boy,  you’ve  got  Erst  chair  *in  the  bag.* 
Never  thought  there  could  be  so  mudi  difference  in  instru¬ 
ments.  I’m  sold/  My  choice  is  a  Buescher. 

PI  'There  M  an  in^viduality  in  the  new  Buescher  Aristocrat  Trom¬ 
bone  that  sea  it  apart,  a  oorm  leader.  Yon  sense  it  the  minute 
■you  take  the  instrument  in  your  hands;  in  balamce;  in  ausmated 
actiom;  the  way  it  ’’asks”  you  to  play  it.  Then  that  soft,  friendly 
voice;  as  kind  and  tender  as  a  lullaby,  or  as  grand  and  powerful 


\  . 


SIGN  AND  MAIL  COUPON  TODAY 


IT  ■ 


LOUIS  M.  CALAVAN 


Oiracter  of  tlio  BHtfow  Hi9h  Sckeol  lond, 
Bristow.  OUakoma 


(Story  on  Page  39) 
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IThese  Band  Numbers 
I  Are  100%  0.  K.! 
>OMP  AND  CHIVALRY 

March  by 


A  Liberal  Education  in  Music' 


MARCH,  1933 


Grand  ProccMional 
Charles  J.  Roberts.  Of  medium 
difficulty,  very  effective  for  concert 
and  commencement  exercises.  One 
of  Roberts'  best. .  .Full  Band,  tl.25 

CHOES  FROM  GERMANY 

Descriptive  Dance  by 'Carl  Giesen. 
Full  of  color  and  interest,  effec¬ 
tively  arranged.  In  the  Trio  the 
composer  hat  skilfnlly  interwoven 
strains  of  “Ach,  dn  lieber  Angns- 
lin.”  Excellent  program  number. 
. FuU  Band,  $U5 


Official  Organ  of  the 

National  School  Bsmd  Aaa’n,  A.  R.  McAllistar,  President 
National  School  Orcheatra  Aaa'n,  Adam  P.  Letinaky,  President 
and  the  American  Bandmaatera  Aaaociation  for  the  School  Band  Field 
Robert  L.  Shepherd,  Editor 

Executive  and  Editorial  Offices  Suite  3900,  330  N.  Michigan  Avc.,  Chicago,  Ill. 


Literacy  in  Music 

by  Elmer  J.  Sulzer . 

Some  words  of  wisdom  for  student  and  teacher. 

Where  the  “World’s  Fair”  N.  S.  B.  Contest 

Will  3e  Held . 

All  about  Evanston,  the  contest  city. 

Enchanted  Wonderland  Awaits  National 

School  Band  Contestants . 

A  brief  pre-view  of  the  Century  of  Progress. 

How  Ernie  Smith  “Slid”  Through  College 

by  G.  W.  S.  Reed . 

An  All-American  tackle  and  his  trusty  trombone. 

Interpretation-What  Is  It? 

by  Theodora  Troendle . . . 

A  big  question  well  answered. 

Trombone 

by  John  J.  Horn . 

Unloading  a  new  consignment  of  priceless  pointers. 

Fingering  the  Clarinet 

by  C.  L.  McCreary . . 

New  ways  to  get  familiar  effects. 

A  Short  Short  Story  of  the  John  Adams  H.  S.  Band 
by  FredJPennell . 

In  which  their  drum  major  gives  us  the  “low  down.” 

Strings  in  Solo  vs.  Orchestra 

by  Elizabeth  A.  H.  Green . 

Different  technique  for  different  occasions. 

The  Rhythm  in  Drums 

by  W.  F.  Ludwig . 

A  palatable  dose  of  drum  dope. 


WATERMELON  DANCE 

A  characteriatic  number  by  Charles 
J.  Roberts.  It  is  a  typical  Southern 
episode  describing  a  watermelon 
festival  in  the  rollicking  style  of 
happy  Negroes.. .  .FuU  Band,  $1.25 

NTERMEZZO 

by  Henry  Wiegand.  A  majestic 
aaelody,  interestingly  developed, 
followed  by  an  effective  contrast¬ 
ing  strain  for  the  Baritones  and  a 
recapitulation  of  the  main  theme. 
. Full  Band,  $1.25 

AST  OF  SUEZ 

Intennesxo  Orientale  by  Carol 
Strebor.  The  color  and  atmos¬ 
phere  of  the  Orient  characterise 
this  composition.  The  first  part  is 
a  dance  in  two  moods.  The  Trio 
introduces  an  Arabian  chant,  de¬ 
veloped  in  all  sections  of  the  band, 
after  which  the  rhythm  of  the 
dance  is  resumed.. FuU  Bend,  $1.25 

LONGWOOD  GARDENS 

I  March  by  Lt.  Charles  Benter.  . . . 
. Full  Band,  75c 

BRAVE  AND  WATCHFUL 

I  March  by  Fabian  Lopes . 

. Full  Band,  75c 

LES  VOYAGEURS 

i|  March  by  L.  H.  McQueston . 

I  . FuU  band,  75c 

Four  Dealer  or 


Spring  Contests . 

Here's  the  Cream  of  the  Musical  Crop 
We  See  by  the  Papers . 


CARL  FISCHER,  Inc 


Enitrtd  at  tecoad  elatt  matter  at  the  gott  oKee  at  Chicago,  lUimoit, 
under  the  Act  of  March  i,  tt79.  PubUthed  monthly  etrcaft  July  and 
Augnst  by  the  School  Musician  PnbKthing  Co.  Subscription  Rates:  One 
year.  United  States,  Mexico  and  U.  S.  Potsotsiont,  doc.  Canada,  Jjc, 
one  year.  Foreign  countries,  }r.5>.  Single  copies,  loc;  by  mail,  tjc. 
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The  Editor’s  Easy  Chair 


Directing  That  Get»  Reaults 

For  us,  thwe  is  always  a  special  thrill  in  a 
leUer  from  Joliet,  announcing  the  annual  con¬ 
cert  of  the  most  “champion”  school  band  in  the 
nation.  For  it  not  only  affords  us  rapturous  pleas¬ 
ure  to  hear  the  band  perform;  it  is  equally  delight¬ 
ful  and  satisfying  to  watch  the  ciHiductor  conduct. 
The  mild  and  unaffected  movements  by  which  Mr. 
McAllister  leads  his  organisation  so  successfully 
through  difficult  compositions  convinces  us  anew 
that  the  antics  of  the  spectacular  professional  lead¬ 
er  are  not  only  stage  play  and  unnecessary,  but  a 
direct  insult  to  his  musdcians,  and  a  mighty  poor 
compliment  to  his  audience. 

School  bands  and  orchestras  have,  we  believe 
brought  their  respective  types  of  music  a  little  closer 
to  the  'mKHR  public  of  the  land  than  any  other  thing 
that  has  ever  occurred  in  the  feeble  musical  history 
of  this  country.  In  the  old  days  a  limited  group  of 
the  so-called  sophisticated  attended  the  professional 
concerts.  The  leader  stepped  up  on  his  platform 
where  everyone  in  the  audience  could  see  him,  and 
cveryme  stared  at  him,  openmouthed  and  spell¬ 
bound,  through  the  entire  program.  Whatever  he 
did  was  accepted  as  part  of  the  deep  mystery  of 
music. 

But  we  do  not  believe  any  parent,  who  has  a  boy 
or  girl  in  a  scho<^  band  or  orchestra,  is  ever  de¬ 
ceived  by  the  acrobatic  gyrations  of  the  type  of  di¬ 
rector  who  beats  the  air  with  his  baton;  strains  his 
body  far  over  to  one  side  to  struggle  with  the  reed 
section  apparently  unable  to  read  music  or  keep 
time,  then  dramatically  holds  up  a  traffic  police 
man’s  warning  to  the  tubas;  then  sinks  back  almost 
prostrate,  moving  perhaps  only  the  end  of  hie 
fingers,  but  gradually  recovering  and  working  up  a 
huge  fervor  of  wild  enthusiasm  as  though  his  band 
were  very  reluctant  to  exert  itself  and  he  had  to 
literally  whip  and  “scarefaoe”  them  into  the  volume 
which  is  eventually  to  collapse  with  a  bang  and  end 
the  torrent  of  music. 

Parents  know  that  their  boys  and  girls  are  not 
bolsheviks,  and  that  they  do  not  have  to  be  held  in 
order  by  the  terrible  “threats"  of  this  passing  type 
of  director.  They  know  perfectly  well  that  every 
musician  in  that  band  knows  his  part,  perhaps  by 
heart;  and  that  if  he  forgets,  he  has  it  all  written 
down  for  him  on  the  music  sheet,  with  all  of  the 
shades  of  inflection  clearly  indicated.  And  they  do 
not  need  a  cheer  leader  or  Jumping  Jack  to  wake 
them  up  or  frighten  them  into  playing  the  thing  the 
way  they  have  bemi  playing  it  for  three  months  in 
the  rehearsal  room. 

There  is  perhaps  only  one  thing  that  remains  to 
be  added  to  this  brasen  type  (rf  showmanship  which 
might  preserve  for  a  while  the  novelty  of  the  arm- 
waving  director.  Of  course,  the  audience  must  be 


Special  Notice  Regarding 
The  National  Band  Conteat 

At  the  last  general  meeting  held  in 
Chicago,  Saturday,  March  18, 
President  A.  R.  McAllister  was 
made  General  Chairman;  Oscar  W. 
Anderson,  superintendent  of  instrumental 
music,  Chicago  public  schools.  Chairman 
of  Solo  and  Ensemble  E^veats;  Howard 
Stube,  president  of  the  Chicago  associa¬ 
tion  and  director  of  the  Tilden  High 
School  Band,  Chairman  of  Band  Contest; 
and  Glenn  C.  Bainum,  director  of  North-  - 
western  University  Band,  Chairman  of 
Parade,  Marching  Contest,  and  Massed 
Band. 

Now  this  is  Important:  Send  all  regis¬ 
trations,  for  all  evMits,  direct  to  the  Gen¬ 
eral  Chairman,  Mr.  A.  R.  McAllister, 
Joliet  Township  High  School,  Joliet,  Illi¬ 
nois.  Do  not  send  registrations  to  any 
of  the  other  chairmen  above  mentioned. 
Send  them  direct  to  Mr.  McAllister,  who 
will,  in  turn,  distribute  them  correctly 
after  making  proper  record.  Get  your 
registration  in  as  soon  as  possible.  The 
minute  you  are  certain  of  being  able  to 
attend  the  contest,  rush  your  registration 
off  to  Mr.  McAllister  by  the  next  mail. 
This  is  extremely  important. 

This  item  was  relecmed  for  publication 
only  an  hour  before  we  would  have  gone 
to  press.  It  is  so  important  that  we  have 
unlocked  our  forms  and  made  this  place 
for  the  announcement  in  order  to  get  it 
into  the  hands  of  all  school  Bandmasters 
‘  immediately. 


made  to  believe  that  the  entire  performance  of  the 
band  is  extremely  difficult,  almost  humanly  impos¬ 
sible.  The  trapese  performer  in  the  circus  gets  the 
idea  over  by  deliberat^y  falling  <Hioe  or  twice  first. 
Perhaps,  provided  the  hand  members  are  good 
actors,  the  main  number  on  the  program  could  go 
absolutely  haywire  a  couple  of  times,  and  then  by 
the  most  superlative  effort  let  the  director,  literally 
lash  them  through  to  the  finale.  Wouldn’t  that  bring 
the  breathless  audience  to  its  feet? 

And  so  we  say  again  that  it  is  positively  refresh¬ 
ing  to  watch  A.  R.  McAllister  direct.  And,  we  Just 
happened  to  think  of  this,  it  might  be  regarded  as 
a  reflection  on  the  effectiveness  of  the  whip-lashing 
ringmaster  type  of  directing,  that  the  Joliet  Town¬ 
ship  High  School  Band  is  the  most  "champion" 
school  band  in  the  nation. 


Literacy  ^ 
in  Music 


I  BELIEVE  that  my  sentimenta  are 
thoroughly  in  accord  with  those  of 
other  university  and  college  band 
directors  when  I  say  that  the  principal 
defect  of  school  musicians  as  they  en¬ 
ter  college  is  their  lack  of  reading 
ability.  In  band  and  orchestra,  in¬ 
strumentalists  reaching  their  senior 
years  in  the  preparatory  schools  should 
be  as  adept  in  reading  notes  as  they 
are  in  reading  words.  The  study  of 
words  starts  in  the  first  grade.  While, 
of  course,  this  all-important  study 
forms  a  certain  background  for  the 
studying  of  music  reading,  it  is  not 
absolutely  essential  that  the  beginning 
musician  wait  until  he  has  acquired 
an  extensive  ability  to  read  English 
before  he  takes  up  the  reading  of 
music. 

The  reason  for  these  rather  prosaic 
statements  is  based  upon  the  neces¬ 
sity  for  more  attention  to  these  very 
details.  The  average  band  musiciah 
coming  to  college  does  not  start  the 
reading  of  music  until  the  age  of  15  or 
1(.  If  the  subject  of  reading  was  not 
given  to  him  until  that  late  a  date  we 
could  expect  to  find  in  college  some 
rather  sad  examples  of  Young  Amer¬ 
ica.  Possibly  the  reading  of  music 
does  not  involve  the  extensive  study 
of  many  years  as  does  the  reading -of 
English,  but  nevertheless,  it  involves 
too  many  complicated  details  to  be 
mastered  in  a  few  years.  It  has  been 
my  contention  that  the  study  of  music 
fMdtng  should  be  inaugurated  in  our 


public  schools  shortly  after  the  com¬ 
mencement  of  ordinary  reading  itself. 

A  large  part  of  the  weakness  of  our 
present-day  school  musicians  is  caused 
by  too  much  teaching  of  music  by  rote 
methods.  This  indictment  applies 
especially  to  vocal  work,  where  it  un¬ 
questionably  predominates.  Also,  in 
far  too  many  bands  we  see  the  rote 
methods  employed  by  directors  who  in 
desperation  permit  students  to  learn 
their  parts  in  this  manner  so  as  to  get 
quick,  even  though  unstable,  results. 
Sometimes  a  band  has  an  especially 
strong  clarinet  player  who  can  read 
his  part  with  such  certainty  that  in  a 
few  rehearsals  the  other  clarinet  play¬ 
ers  are  duplicating  this  first  musician’s 
work  merely  by  hearing  the  part 
played  over  several  times.  Many  is 
the  time  you  have  heard  various  mu¬ 
sical  directors  sing  or  whistle  certain 
rhythms  rather  than  show  the  student 
how  to  figure  out  the  various  time 
combinaticms  himself.  Rote  perform¬ 
ance  by  the  band  or  orchestra  director 
is  necessary  in  certain  matters  of  in¬ 
terpretation  where  the  printed  notes 
find  themselves  incapable  of  ’express¬ 
ing  everything  that  is  desirable.  How¬ 
ever,  the  rote  work  is  absolutely  un¬ 
called  for  when  players  are  deficient 


in  the  fundamentals  of  reading, 
whether  it  be  time  or  pitch. 

This  lack  of  reading  ability  often 
fools  one  as  to  the  worth  of  a  mu¬ 
sician.  I  have  many  times  had  mu¬ 
sicians,  who  performed  beautifully  in 
high  school  solo  contests  the  year  pre¬ 
vious,  or  played  with  blue  ribbon 
bands,  come  to  the  University  of  Ken¬ 
tucky  and  sign  up  for  the  band  and 
quickly  display  an  almost  total  lack  of 
reading  ability.  In  these  cases  there 
seems  to  be  no  mystery  about  the 
methods  of  the  director  involved;  nor 
can  we  blame  the  director  for  too 
much.  The  standards  of  high  school 
bands  are  being  raised  so  rapidly  that 
the  director,  if  equipped  with  some 
poor  readers,  is  almost  forced  to  re¬ 
sort  to  some  rote  work  in  order  to  save 
time.  We  must  also  appreciate  the  fact 
that  demands  upon  school  bands  are 
becoming  more  and  more  vigorous  and 
while  a  few  years  ago  the  feeling  per¬ 
sisted  that  college  was  no  place  to 
teach  the  ensemble  players  the  ele¬ 
ments  of  musical  reading,  we  now 
come  to  the  conclusion  that  even  the 
high  school  is  too  far  advanced  an  in¬ 
stitution  for  such  work.  The  high 
school  and  college  form  good  institu- 

(Continued  on  pace  41) 
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Where  ‘^World’s  Fair” 
N.  S.  B.  Contest 

Will  be  Held 

June  8  -  9  -  10 


"W^ VANSTON,  here  we  come!” 

W  That’s  the  cry  of  several 
thousand  school  musicians  all 
over  the  country  who  are  straining 
every  eftml  to  qualify  for  the  National 
School  Band  Contest.  Now  that  it  has 
been  definitely  decided  that  Evanston, 
111.,  is  to  be  the  scene  of  the  event, 
interest  in  it  is  reaching  an  unprece¬ 
dented  degree  of  intensity,  for  the  con¬ 
test  this  year  offers  an  unparalleled 
“added  attraction” — the  Century  of 
Progress  at  Chicago. 

.Xbe  invitation  to  hold  the  seventh 
annual  contest  there  on  June  8,  9  and 
10  has  been  extended  to  the  National 
School  Band  Association  by  the 
Evanston  Chamber  of  Commerce  and 
has  been  formally  accepted  through 
its  president,  A.  R.  McAllister. 

Cooperating  with  the  Chamber  of 
Commerce  are  Northwestern  Univer¬ 
sity  and  the  public  schools,  the  former 
providing  such  splendid  facilities  as 
Dyche  Stadium,  Patten  Girmnasium 


The  Patten  Gymnatium  of  the 
Nortkwettem  University,  Evanston, 
Illinois,  where  the  1933  Notional 
School  Band  Contest  will  be  held. 


and  other  buildings  well  adapted  to 
the  purpose.  The  city  itself  is  ideally 
situated  in  that  it  is  adjacent  to  Chi¬ 
cago  and  only  a  “street  car  ride”  from 
the  Century  of  Progress  Elxposition, 
which  may  permit  the  contestants  to 
participate  in  some  of  the  musical  fea¬ 
tures  of  that  international  event  as 
well  as  the  usual  contest  activities. 

The  Evanstonians  are  elated  at  cap¬ 
turing  what  they  feel  is  probably  the 
most  important  and  far-reaching  mu¬ 
sical  event  of  the  year,  since  it  in¬ 
cludes  thousands  of  developing  musi¬ 
cians  ^who  will  determine  the  music 
standards  of  America  in  the  next  few 
years.  Outstanding  school  bands  from 
all  parts  of  the  Union  are  expected  to 
participate.  The  group  grading  plan 
will  be  used  in  judging.  Judges  have 
not  yet  been  announced. 


The  contest  is  under  the  auspices 
of  the  National  School  Band  Assods-i 
tion  and  the  contest  committee  is  com-  ^ ' 
posed  of  W.  W.  Norton,  Flint,  Mlclu  '  i 
chairman:  Oscar  W.  Anderson,  Super-  ’ 
visor  of  Bands  and  Orchestras,  Chi-  > 
cago  and  Mr.  Adam  P.  Lesinsky,  Ham- 
mond,  Ind.  Arrangements  in  ElvanstOB;  ^ 
have  been  completed  through  Mr. 
Ralph  D.  Shanesy,  president  of  the^‘ 
.Chamber  of  Commerce,  and  I.ioren  P. 
Meyer,  secretary.  j,. 

With  all  the  extra  inducements  | 
which  the  Ehranston  contest  holds  oot  ^  | 
it  wouldn’t  be  any  surprise  to  us  if  ‘ 
the  number  of  bands  competing  ap 
proached  a  hundred,  bringing  the  at¬ 
tendance  figures  to  between  four  and  . 
five  thousand. 

,  Ehrery  circumstance  promises  that 
the  Evanston  contest  should  exceed  ..  ^ 
any  similar  event  held  in  previons  - 
years.  As  there  was  no  national  baad  ^  J 
competition  in  1932,  last  year’s  qnali- 
fying  bands  are  eligible  to  compsts  f 

V  ■ 
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J.  LoMorence  Swih4irt,  Director  of 
Instrumental  Music,  Evanston 
Township  High  School,  will  be 
your  host  director  at  the  National 
Band  Contest. 
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this  year  as  well  as  the  1933  state 
contest  winners,  one  of  the  factors 
which  insures  a  large  attendance. 

J.  Lawrence  Swihart,  Director  of 
Instrumental  Music  in  the  Evanston 
Township  High  School  and  hence  di¬ 
rector  of  the  “host”  band,  is  most 
enthusiastic  over  the  prospect  of  the 
National  Contest  coming  to  Evanston. 

**I  fear  that  Elvanston  has  been 
somewhat  backward  in  recognizing  the 
great  possibilities  in  school  bands  and 
I  have  long  been  anxious  for  some¬ 
thing  which  would  serve  to  make  the 
general  public  more  ‘band  conscious.’ 
I  think  that  the  contest  will  undoubt¬ 
edly  awaken  in  the  community  a 
higher  regard  for  the  work  being  done 
by  school  musical  organizations.  I 
am  delighted  to  know  that  we  are 
to  have  this  opportunity  and  welcome 
the  chance  to  assist  in  any  way  pos¬ 
sible,”  says  Mr.  Swrlhart. 

All  the  details  of  the  contest  are 
now  being  whipped  into  shape.  The 
program  in  general  will  include  con¬ 
tests  for  soloists  on  some  nineteen 
ditterent  instruments,  contests  for 
small  ensembles  of  various  specified 
combinations  as  well  as  the  bands  of 
the  different  classes.  As  the  plan  now 
stands,  it  calls  for  the  contest  to  be¬ 
gin  Thursday  morning,  June  8,  the 
bands  competing  in  Patten  Gymna- 
slnm  and  the  solo  and  ensemble  events 
being  held  in  adjacent  buildings  se¬ 
lected  by  the  committee.  It  is  hoped 
that  these  will  be  concluded  by  noon 
on  Saturday  when  the  official  parade 
will  be  held  with  the  line  of  march 


Northwestern  University's  Dyche 
Stadium  where  the  outdoor  events 
will  be  staged. 


extending  through  the  principal  streets 
of  the  city,  to  Dyche  Stadium  where 
the  marching  competition  and  massed 
playing  will  take  place.  The  latter 
will  be  directed  by  the  outstanding 
coDduotors  of  the  country.  In  former 
years  the  leading  figure  of  this  event 
wras  John  Philip  Sousa.  This  year  one 
of  the  principal  directors  will  be 
EMwin  F.  Goldman,  director  of  the 
Goldman  Band  of  New  York  City  and 
president  of  the  American  Bandmas¬ 
ters  Association.  Others  of  equal  rank 
will  wield  the  baton. 

Perhaps  some  indication  of  the  na¬ 
tional  interest  prevailing  this  year  in 
the  contest  may  be  seen  in  the  high 
numbers  participating  in  preliminary 
events,  to  wit:  fifteen  high  school 
bands,  about  150  soloists,  and  300  en¬ 
semble  players  are  expected  to  register 
for  the  Northwest  District  Contest  of 
Illinois,  which  will  be  held  on  Friday 
and  Saturday,  March  24  and  25  at 
Proviso  Township  High  School.  This 
is  preliminary  to  the  State  Contest, 
which  will  be  held  at  Urbana  the  last 
week  end  in  April. 

Added  to  the  list  of  bands,  winning 
eligibility  to  the  National  at  the  State 
Contest,  will  be  those  bands  which 
won  that  same  eligibility  last  year.  The 
J.  Sterling  Morton  High  School  Band 
of  Cicero  and  the  East  Aurora  High 
School  Band  are  among  those  who  are 
not  obliged  to  compete  in  the  State 


Contest  this  year,  having  won  their 
eligibility  to  the  National  last  spring. 

The  group  system  will  be  used  in  the 
State  Contest  again  this  year,  the 
three  groups  being  “superior,”  “ex¬ 
cellent,”  and  the  balance,  which  are 
conceded  to  be  “good”  bands.  Those 
receiving  superiw  rating  in  the  Dis¬ 
trict  Contests  qualify  for  the  State 
Contest. 

Judges  at  the  District  Contest  will 
be  Gl«in  C.  Bainum,  director  of  North¬ 
western  University  Band;  Palmer 
Clark,  band  director  of  the  University 
of  Chicago;  and  George  Dasch,  direc¬ 
tor  of  the  Little  Symphony  Orchestra 
of  Chicago. 

Other  Illinois  Districts  have  also  an¬ 
nounced  their  contest  dates  for  the 
near  future,  and  the  program  is  as 
follows : 

State  Band  Contest,  Urbana,  April 
28  and  29.  Judges:  Victor  Grabel, 
Glenn  Bainum,  Karl  King,  Harold 
Bachman. 

West  Central  Ccmtest,  Petersburg, 
March  31,  April  1.  Blast  Central  Con¬ 
test,  Charlestcm,  April  8.  Southwest 
District  Contest,  Carbondale,  April  14 
and  15.  Southern  District  Blast,  Olney, 
April  14.  Southern  District  South. 
Collinsville,  April  14.  Northeast  Dis¬ 
trict  Contest,  Maywood,  March  24  and 
25.  North  Central  District  Contest, 
Elmhurst,  April  7  and  8.  Northwest 
District  Contest,  BYeeport,  April  1. 


National  Orchestra  Contest,  Elmhurst,  June  2-3 


Fifteen  minutes  before  going  to  press 
George  L.  Letts,  principal,  wired  Adam 
P.  Lesinsky,  President  of  the  National 
School  Orchestra  Association  that  Elm¬ 
hurst  would  sponsor  the  National  Or¬ 
chestra  Contest  this  spring.  Russell  L. 
Moberly  is  director  of  band  and  orches¬ 
tra  at  Elmhurst  and  is  enthusiastic 


over  the  coming  event.  The  dates  are 
set  for  Friday  and  Saturday,  June  2 
and  3,  the  weekend  preceding  the  Na¬ 
tional  Band  Contest.  Ellmhurst  is  but 
15  miles  from  Chicago,  a  convenient 
commuter’s  jump  frcHn  the  great 
World’s  Fair. 

B^lll  details  in  April  issue. 


Enchanted  Wonderland 

Awaits  National  School  Band 

Contestants 


Here  we  let  you  peek  at  Just  a 
few  of  the  wonders  which  are 
in  store  for  those  who  are  to 
compete  in  the  National  Band  Contest 
at  Evanston,  Ill.,  in  June.  At  that 
time  the  world's  greatest  carnival.  The 
Century  of  Progress  Elxposition,  or  the 
Chicago  World’s  Fair  of  1933,  as  it  is 
sometimes  known,  will  be  open  and 
arrangements  are  being  made  for  the 


contestants  to  see  the  amazing  spec¬ 
tacles  which  It  will  offer. 

Imagine  soaring  hundreds  of  feet  in 
the  air  in  a  rocket  ship,  while  you  lo<A 
down  on  a  fascinating,  kaleidiscopic ' 
scene  of  miles  of  strange  build- 

-  ings  like  nothing  you  ever 

dreamed  of,  and  marvels  from 
r  every  part  of  the  world! 


Imagine  watching  a  Seminole  Indian 
wrestling  with  a  huge,  scaly  man-eat¬ 
ing  alligator  in  a  tropical  weedy  pool 
overhung  with  a  tangle  of  weird 
plants! 

Imagine  looking  through  a  transpar¬ 
ent  man,  seeing  his  bones,  his  nerves 
quivering,  his  stomach  digesting  his 
dinner,  his  heart  beating  and  his  lungs 
pumping  the  air  in  and  out! 

You  will  not  have  to  imagine  these 
things  at  A  Century  of  Progress.  You 
will  be  doing  and  seeing  them. 

Anchored  in  the  lagoon  is  Admiral 
Byrd’s  ship,  the  great  square-rigged 
sailing  vessel  that  took  his  expedition 
to  the  Antarctic  region,  the  most  fa¬ 
mous  exploring  vessel  afloat  on  any 
sea  of  the  world  today.  You  may  go 
all  over  it  and  see  and  handle  for 
yourself  what  a  very  small  percentage 
of  people  on  earth  today  have  ever 
seen,  that  is  a  full  rigged,  deepnen 
ship — not  a  reconstruction,  but  a  gria 
old  vessel  that  has  battled  the  huge 
seas  around  Cape  Horn. 

You  may  go  back  thousands  of  years 
before  any  white  man  ever  set  foot  in 
the  Western  Hemisphere  and  spend 
hours  wandering  In  the  mysterlooB 


(Above)  See  Chicmgo  from  the 
eir.  One  of  the  mo*t  tpectmc- 
ider  featuret  of  the  1933  Feir 
will  be  this  Sky  Ride.  Go  up 
625  feet  end  ride  IJKO  feet  in 
m  rocket  oar.  Visitors  will  be 
mble  to  see  Chicago  end  its  sur~ 
rounding'  eree  for  miles  in  ell 
directions. 


At  the  left  is  Admiral  Byrd's 
polar  thip,  "The  City  of  New 
York"  tehich  will  be  moored  in 
the  lagoon  at  A  Century  of 
Frogreu  Exposition.  "The  City 
of  New  Yonc"  it  fully  equipped 
end  manned  by  e  crew  reedy 
for  e  polar  expedition.  Below 
decks  in  the  hold  it  a  complete 
museum  of  historic  relics 
brought  back  from  the  Ant¬ 
arctic. 
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gliftdeB  of  the  vast  Mayan  Nunnery  of 
Uxmal,  a  reproduction  of  one  of  the 
tremendous  temples  of  that  strange 
lost  people  who  had  a  high  civiliza¬ 
tion,  language,  books,  armies  and 
scientific  achievement,  all  now  gone, 
lost,  disappeared  forever,  one  of  the 
fathomless  riddles  of  mankind’s  his- 
tory. 

Under  the ''summer  sun  will  blaze 
into  the  sky  the  glow  of  the  golden 
roof  of  the  Buddhist  Temple  of  Jehol, 
brought  piece  hy  piece  from  war-torn 
Manchuria.  Inside  the  temple  you  are 
transported  to  the  Far  East.  You  stand 
before  the  great  gross  image  of  the 
smiling  god,  Buddha,  deity  of  more 
worshippers  today  than  bow  at  the 
altars  of  any  other  religion.  Sur¬ 
rounded  by  innumerable  carvings,  pre¬ 
cious  stones.  Jade,  bronzes,  porcelain, 
painted  silk,  lacquer,  fretwork,  pearl- 
inlaid  screens  in  incredible  profusion 
of  symbolic  ornament  which  dims  the 
daylight  you  are  in  the  veritable  at¬ 
mosphere  of  the  mystic  Orient. 

From  there  you  may  go  to  the  rough 
log  cabin  in  which  Abraham  Lincoln 
was  born.  You  may  see  the  clay 
chinked  walls  and  humble  wooden 
bunk  in  which  one  of  the  greatest  men 
of  western  civilization  first  saw  the 
light. 

Ruin  of  a  lost  civilization,  temple  of 
a  dying  one,  log  hut  typical  of  the 
birth  of  the  newest  and  greatest  of 
all,  what  could  give  a  better  glimpse 
of  the  strivings  and  progress  of  man¬ 
kind? 

Something  different — go  over  to 
“Hollywood”  and  see  a  talking  moving 
picture  being  made.  Actors,  actresses 
and  directors  from  the  real  Hollywood 
are  there.  You  are  on  the  lot,  watch¬ 
ing  every  move,  seeing  how  they  make 
their  points,  how  the  microphones  are 
swung  around  to  catch  their  words. 
You  will  go  behind  the  scenes  and 


This  replica  of  Fort  Dearborn,  one 
of  Chico's  most  thrilling  hUtorb 
ad  monuments,  was  constructed  on 
the  shore  of  Lake  Michigan  espe¬ 
cially  for  the  1933  Century  of 
Progress.  Near  here,  a  century 
ago,  stood  the  original  Fort  Dear- 
boni,  and  still  nearer  occurred  in 
1812  the  massacre  by  Indians  of 
the  brave  inhabitants  of  the  Fort. 


see  the  "sets”  and  the  property  man, 
the  dressing  rooms  and  the  machines 
for  sound  effects. 

For  miracles  performed  before  your 
eyes  the  Hall  of  Science  will  provide 
thrills  that  will  give  you  something  to 
think  of  the  rest  of  your  life.  Here 
you  will  see  the  forces  at  work  that 
make  the  world  what  it  is  today. 
Doors  opened  by  invisible  rays,  sound 
transmitted  on  light  beams,  chemical 
processes  in  operation,  a  tree  branch 
putting  on  a  year’s  growth  in  a  few 
seconds. 

When  you  have  seen  how  the  com¬ 
bination  of  certain  elements  produces 
the  result  of  electric  refrigeration  that 


Replica  of  Abraham  Luieoln’s 
biiohplace  in  HodgenviUe,  Ken¬ 
tucky,  which  forms  part  of  the 
Lincoln  Group.  The  logs  and  tim¬ 
bers  in  this  cabin  are  more  than  a 
century  old. 


will  be  a  mystery  to  you  no  longer. 
Wireless  telephoning  will  be  simple  to 
understand  when  you  have  seen ‘every 
detail  of  how  it  is  done.  A  huge 
vacuum  tube  in  operation,  changing 
the  electric  impulses  that  pass 
through  it  will  show  better  than  a 
hundred  lectures  how  radio  waves  are 
changed  and  amplified. 

Action  is  the  keynote  of  the  ex- 
hihits.  “Show  it  in  motion”  is  the 
aim  of  the  leading  minds  of  science 
who  have  c<mtrived  these  exhibits. 
You  will  not  see  rows  of  motionless 
finished  products,  but  processes  in  ac¬ 
tion.  There  is  nothing  dull  or  tedious 
about  things  learned  in  this  way. 
Every  moment  is  fascinating  as  you 
see  the  powers  of  nature  at  work  be¬ 
fore  your  eyes. 

You  may  pick  out  the  subject  in 
which  you  are  interested  and  follow  it 
through  from  the  beginning  of  the 
scientists’  experiments  until  the  manu¬ 
facturer  has  taken  up  the  work  and 
turned  out  the  finished  product. 

For  instance — automobiles.  You  may 
see  what  combination  of  elements  in 
gas  iNToduces  the  explosion.  You  may 
see  the  steel  for  the  machine  made 
from  raw  ore  in  a  blast  furnace.  You 
may  see  a  complete  automobile  as¬ 
sembly  line  in  operation,  from  the  first 
step  in  putting  the  frame  together 
until  the  machine  is  driven  off  at  the 
end  under  its  own  power. 

Oirls  will  see  silk  stockings  made 
on  machines  and  will  know  more  about 
their  hosiery  than  they  ever  knew 
before. 

A  great  program  of  athletic  sports, 

(Continued  on  page  S8) 
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How  Ernie  Smith,  u.  s.  c. 
1932  “All  American” 'T^ck[Q 
“Slid” through  College 

HIS  football  prowess  thrust  him  went  on  to  defeat  the  mighty  teams  of  also  commenced  his  study  of  the  trosi- 
into  the  national  limelight,  but  Notre  Dame  and  Pittsburgh,  thus  flu-  bone.  Since  whatever  he  does,  he  do« 
it  was  Ernie  Smith’s  ability  to  ishing  the  season  undefeated.  On  a  well,  it  was  but  a  comparatively  short 
make  masic  which  earned  for  him  the  team  in  which  practically  every  player  time  until  Ernie  was  “sliding  aa4 
dollars  that  carried  him  through  the  deserved  national  acclaim,  it  was  tooting  his  horn”  in  the  school  band. 
University  of  Southern  California.  Ernie  whose  playing  earned  for  him  Of  course,  he  played  football  too,  bat 
Ernie  guarded  his  amateur  athletic  almost  unanimous  selection  as  All-  his  interest  in  music  never  waned.  Not 
rating  Jealously.  It  would  have  broken  American  Tackle.  His  six-foot,  two  only  did  he  thoroughly  enjoy  his  play- 
his  heart  had  he  not  been  able  to  inches  and  two  hundred  and  sixteen  ing,  but  cannily  he  saw.  In  his  musk, 
prance  onto  the  gridiron  and  lay  low  pounds  of  bone  and  sinew,  his  speed  the  means  of  a  university  educatioa. 
this  and  that  opposing  player  who  and  sureness  of  action,  these  were  the  How  natural  it  was  then  for  him  U 
threatened  to  carry  the  pigskin  across  things  seen  by  the  two  million  per-  select  the  University  of  Southern  CaH- 
the  Trojan  goal  line.  So  absolutely  sons  who  watched  Ernie  “do  his  stuff”  fomia  as  his  college — for  the  fanw  of 
unfailing  were  his  tackles,  that  his  for  the  Trojans.  But  let  us  go  “behind  the  U.  S.  C.  Department  of  Masksl 
Alma  Mater,  the  University  of  South-  the  scenes”!  Organisations  is  widespread.  The 

em  California  won  the  championship  Eight  years  ago.  when  flfteen-year-  dynamic  personality  of  Harold  Wll- 
of  its  own  Coast  Conference  and  then  old  Ernie  started  to  high  school,  he  Ham  Roberts  has  pervaded  the  entin 
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*'My  football  playing  didn  *t  put 
me  through*  University — hut  believe 
me,  my  Trombone  playing  certainly 
helped  balance  the  budget!** 


department  of  which  he  is  director. 
Months  before  Ernie  made  sure  of  his 
tackle  berth  on  the  “Frosh”  football 
team,  he  had  earned  his  trombone  as¬ 
signment  in  the  Trojan  Band  under 
the  instruction  of  John  T.  Boudreau. 
With  Roberts  and  Boudreau  active  in 
the  direction  of  many  Los  Angeles 
hands  beyond  the  confines  of  the 
campus,  it  was  but  natural  that  Trom¬ 
bonist  Smith  should  be  given  the  op¬ 
portunity  to  play  with  these  other 
groups,  thus  earning  “a  dollar  here 
and  a  dollar  there.”  In  the  years  that 
followed,  with  his  gridiron  feats  spot¬ 
lighting  attention  upon  Ernie  Smith, 
it  was  Just  plain  old  E.  F.  Smith  who 
earned  expenses  with  the  trombone. 
Not  once  did  the  public  connect  this 
Mr.  Smith  with  Ernie,  the  football 
star.  Yet  Ernie  himself  willingly  ad¬ 
mits  that  it  was  his  trombone  which 
made  it  possible  for  him  to  complete 
his  four  years  of  university  work. 

Music  to  the  Front 

With  the  spectacular  Pasadena  Tour¬ 
nament  of  Roses  Game  of  January  1. 
1$33,  victorious  Ernie  Smith  completed 
his  career  as  a  University  football 
player.  No  longer  was  there  any  pur¬ 
pose  in  maintaining  his  amateur  rat¬ 
ing.  The  way  was  open  for  Ernie  to 
accept  his  choice  of  the  many  theatri¬ 
cal  offers  which  came  fiooding  in.  It 
may  have  been  the  fame  of  the  All- 
American  Tackle  selection  which 
brought  Ernie’s  first  contract  to  pre¬ 
sent  and  direct  his  own  orchestra  at 
the  Los  Angeles  Paramount  Theatre — 
but  it  was  his  skill  and  artistry  with 
the  trombone  that  won  the  plaudits  of 
the  audiences  which  packed  the  thea¬ 
tre  daring  his  appearances. 

With  his  completion  this  June,  of 
the  four-year  Banking,  Finance  and 
Commercial  course  at  the  University, 
Bmie  is  continuing  his  studies  at  the 
nine  institution.  His  next  three  years 
will  prepare  him  for  the  practice  of 
law.  Now  that  he  need  not  -Worry 
about  harming  his  amateur  athletic 
rating,  Ernie  will  undoubtedly  realize 
a  much  greater  Income  from  his  mu- 
zieal  ability.  With  his  admission  to 
l*w  Practice,  probably  his  profes- 
•tonal  musical  activities  will  cease — 
bat  it  is  easy  to  imagine  with  what 


sincere  fondness  Ernie  will  always  re¬ 
gard  his  Trombone! 

Roberts  on  World  Tour 

Harold  William  Roberts,  director  of 
the  Department  of  Musical  Organiza¬ 
tions  at  U.  S.  C.,  was  granted  a  leave 
of  absence  in  March  to  permit  him  to 
make  a  world  tour.  The  trip  will  be 
a  combined  pleasure,  business  and 
health  Journey.  Mr.  Roberts  who  has 
been  largely  responsible  for  the  re¬ 
markable  success  of  the  Department, 
likewise  served  as  Director  General  of 
Musical  Activities  at  the  1932  Olympic 
Games  held  in  Los  Angeles.  He  per¬ 
formed  a  truly  Herculean  task,  but  tbe 
double  load  made  inroads  into  his 
health.  Mr.  Roberts  plans  to  make  a 
thorough  study  of  musical  activities 
in  the  schools  of  all  lands  in  which  he 
travels.  He  should  return  with  much 
interesting  and  valuable  information. 
During  Mr.  Roberts’  absence,  his  duties 
have  been  undertaken  by  Miss  Alta  M. 
Strong,  secretary  of  the  department. 

Harold  William  Roberts  is  the  di¬ 
rector  of  the  Department  of  Mu¬ 
sical  Organisations  at  the  Univer¬ 
sity  of  Southern  California. 


It  was  quite  a  testimony  to  Miss 
Strong’s  musical  and  executive  ability 
when  the  university  authorities  se¬ 
lected  her  to  assume  the  direction  of 
so  important  a  department. 

V.  S.  C.  Musical  Organisations 

The  Department  Musical  Organi¬ 
zations  sponsors  the  various  musical 
units  of  the  University.  As  the  result 
of  an  idea  first  put  into  practice  some 
years  ago,  the  Department  today  is  the 
headquarters  for  the  ’Trojan  Band  in¬ 
structed  by  John  T.  Boudreau,  tbe 
Concert  Orchestra  instructed  by  Alex¬ 
ander  Stewart,  the  Male  Chorus, 
Women’s  Glee  Club,  Mixed  Chorus  all 
three  directed  by  J.  Arthur  Lewis,  also 
the  Symphonic  Orchestra  ^  and  many 
smaller  musical  groups  both  vocal  and 
instrumental.  The  history  of  the  de¬ 
partment  covers  a  period  of  eight  years 
in  which  time  the  units  of  the  or¬ 
ganization  have  assumed  a  place  of 
national  importance.  Previous  to  the 
organization,  the  several  musical  units 
were  each  responsible  for  their  own 
activities.  Bringing  these  campus 
groups  under  one  leadership  has  per¬ 
mitted  a  wider  range  of  contacts  so 
that  the  musical  groups  of  U.  S.  C. 
are  well  and  favorably  known  not 
only  in  Southern  California  but 
throughout  the  nation.  The  univer¬ 
sity  has  come  to  recognise  the  work 
that  the  Band,  the  Glee  Clubs  and 
other  musical  groups  are  doing  and 
credits  are  given  upon  the  successful 
completion  of  the  semester’s  activities. 
Various  awards  given  to  musical 
group  members  have  brought  still 
greater  honor  to  them.  Requirements 
for  these  awards  specify  a  high  at¬ 
tendance  record,  a  willingness  to  serve 
the  university  through  strict  attend¬ 
ance  to  the  affairs  of  the  group,  and 
a  real  interest  in  music.  It  was  such 
interest  and  co-operation  coupled  with 
his  musical  ability,  that  placed  Ernie 
Smith  in  the  ’Trojan  Band  and  in  the 
other  off-campus  musical  groups.  What 
Ernie  has  done,  many  others  are  doing. 
The  fact  that  their  success  is  not  gen¬ 
erally  known  makes  it  no  less  admir¬ 
able.  All  musicians  cannot  be  All- 
American  football  players — but  after 
all— “THERE  IS  NO  SUBSTITUTE 
FOR  MUSIC!” 


The  Piano  Students 
Question  Box 


By  Theodora  Troendle 


Interpretation 


How  does  a  student  know  the 
correct  interpretation  of  a 
piece?  After  he  has  learned 
his  notes  correctly,  then  what  Is  neces¬ 
sary  to  make  a  convincing  perform¬ 
ance? 

The  above  is  a  question  often  asked. 
What  it  interpretation?  Why  is  it  so 
difficult  to  achieve?  The  answer  is, 
that  a  beautiful  conception  of  a  com¬ 
position  is  a  very  personal  thing  the 
culmination  of  the  heart,  mind  and 
soul  of  the  preformer  who  has  almost 
literally  recreated  the  piece  and  who 
has  put  almost  as  much  of  himself 
into  it  as  did  the  composer.  No  mat¬ 
ter  how  inexperienced  the  student  or 
how  simple  and  unpretentious  his  ac¬ 
complishments  he  should  always  en¬ 
deavor  to  put  something  of  himself 
into  every  piece  mastered  and  he  will 
have  taken  a  step  in  the  joys  of  self 
expression. 

Now  Just  what  are  those  steps  which 
lead  to  intelligent  self  expression?  To 
carefully  note  the  tempi  marks?  to 
follow  the  composer’s  markings  of 
forte  and  piano?  Tes;  but  this  alone 
is  not  nearly  enough.  Supposing  you 
have  a  nocturne-like  piece  accurately 
learned,  but  the  thing  doesn’t  found. 
You  phrase  carefully,  your  pedal  is 
clear  and  you  try  to  follow  the  com¬ 
poser’s  dynamic  indications,  but  it 
sounds,  to  you,  as  suggestive  of  “five 


pigs  to  market”  as  a  piece  breathing 
romance  and  a  summer’s  night. 

The  secret  (if  secret  it  is)  is  beauty 
of  INTONATION,  and  a  sincerity  of 
conviction.  Music  is  a  language  and 
to  convince  another  of  what  you  wish 
to  say  you  must  not  only  speak  cor¬ 
rectly  and  melodiously  (or  forcefully 
as  the  case  demands)  but  with  an 
inner  conviction  that  you  are  saying 
something  that  should  be  heard.  You 
have  all  heard  the  old  adage  that  “art 
is  truth.’’ 

In  a  recent  book,  there  is  a  facsimile 
of  a  page  from  Ellen  Terry’s  note  book 
in  which  she  jotted  down  ideas  as  they 
occurred  to  her,  which  would  be  of 
value  to  her,  in  her  art.  Ellen  Terry, 
as  most  of  you  know,  was  a  very  great 
actress,  perhaps  the  greatest  of  her 
generation,  and  when  she  was  learning 
a  new  part  she  would  write  down  a 
refractory  sentence,  innumerable 
times;  marking  down  with  a  stub  of  a 
pencil  innumerable  nuances,  and  in¬ 
numerable  inflections,  until  it  was 
quite  the  way  she  thought  it  should  be. 

To  me,  tbe  two  arts  are  very  par¬ 
allel.  The  average  good  piano  student 
(or  violin  or  vocal)  resemUes  the 
young  actress  who  learns  her  lines 
quite  correctly  but  makes  no  effort  to 
portray  the  part;  who  will  not  take 
the  trouble  to  live  that  part  in  imag¬ 
ination,  almost  every  leisured  moment. 


until  it  becomes  a  part  of  her,  an  is- 
tegral  part  of  her  personality.  ’Tbt 
rules  of  the  craft  must  be  thoroughlr 
mastered  before  any  kind  of  convictioa 
is  possible,  that  goes  without  saying 
And  the  intentions  of  the  compostr 
must  be  treated  with  consideratisi, 
but  after  listening  to  almost  countlM 
music  students  (of  tbe  more  ambltiov 
variety),  whose  mastery  of  the  nw 
chanics  of  their  instrument  seems  to 
be  more  and  more  remarkable  wltb 
fhe  passing  of  the  years,  the  thought¬ 
ful  listener  notices  a  lack  of  that  thini 
we  call  soul  or  thoughtful,  artistic  is- 
terpretation,  of  individuality,  of  artii- 
tic  color. 

And  it  seems  to  me  that  a  student  it 
never  too  much  of  a  beginner  to  begii 
to  make  his  piece,  no  matter  how  sin- 
pie  it  may  be,  SOUND! ;  to  genuinsiT 
strive  to  put  a  little  of  himself  inU 
his  interpretations,  to  learn  to  llstsi 
for  the  individuality  and  inspiratisg 
which  characterise  the  preformuMi 
of  artists  and  to  become  (though  pw- 
haps  not  gifted  with  individual  taint) 
what  is  so  rare  and  so  needed,  u 
intelligently  appreciative  listener, 
whose  privilege  and  joy  it  will  be  t* 
take  advantage  of  the  ever  IncressiM 
amount  of  beautiful  and  inspired  ni- 
sic  to  be  had  almost  daily,  with  M 
a  turn  of  a  dial. 
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Trombone 

By  John  J.  Horn 


IN  a  recent  article  on  the  trombone 
I  advocated  a  systematic  course 
of  daiiy  study,  giving  a  brief  out¬ 
line  of  the  type  of  exercise  material 
which  should  be  studied  and  practiced. 
After  much  thought  I  came  to  the  con¬ 
clusion  that  it  would  be  much  better 
that  I  give  the  written  exercise  in 
order  to  put  over  the  subject  in  a  more 
concise  manner. 

In  this  article  I  will  take  up  the 
first  of  a  series  of  problems.  Attack 
in  Relation  to  Tone,  giving  a  set  of 
practical  exercises  which  have  proven 
their  worth  many  times,  to  many  of 
my  students. 

No  player  can  bring  out  of  his  in¬ 
strument  that  sonorous,  round,  full 
tone  of  the  artist,  except  as  the  result 
of  a  correct  attack,  combined  with  a 
steady  control  of  the  breathing  ap¬ 
paratus,  which  imparts  that  steady 
busz  or  vibration  of  the  lips.  The  at¬ 
tack  must  not  be  explosive,  or  harsh 
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for  this  would  distend  and  ruin  the 
tone. 

Any  tone  produced  without  the 
proper  manipulation  of  the  tongue  and 
breathing  is  misplaced  attack;  care¬ 
fully  observe  the  action  of  the  tongue 
and  the  respiration  or  breathing  when 
the  tone  is  started.  The  unschooled, 
or  badly  instructed  player  uses  a 
wrong  attack  such  as  “Fu”  or  “Fut,” 
the  result  of  excessive  mouthpiece 
pressure  and  improper  breathing,  plus 
the  improper  tongue  action. 

This  must  be  avoided;  the  proper 
attack  is  “Tu,”  “Ta”  or  “Tee.”  The 
point  of  the  tongue  should  strike  in 
back  of  the  upper  teeth,  the  rapid  at¬ 
tack  requires  a  very  pointed  tongue, 
if  the  elevation  of  the  tone  is  high  the 
pointed  tongue  pronounces  a  mute  ar¬ 
ticulation  of  the  syllable  “Tee,”  if  in 
the  middle  register  “Tu”  and  for  the 
lower  register  “Ta”  as  in  “taudy.”  As 
it  has  been  mentioned  time  and  again 


Problem  One 


One  of  the  up  and  coming  trom¬ 
bone  soloists  of  the  day  is  Jack 
Collins  who  “trombones”  for  the 
St.  Edmund  School  Band,  Oak 
Park,  Illinois. 


about  one  of  the  greatest  evils  of  at¬ 
tack,  let  me  again  advise  the  student 
that  he  must  be  very  careful  in  study¬ 
ing  attack.  The  tongue  should  never 
come  between  the  lips  when  making 
an  attack,  if  it  does,  it  is  the  wrong 

(Continued  on  page  36) 
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Problem  Two 


IN  past  issues  there  hare  been  sev¬ 
eral  articles  regarding  the  clarinet 
and  methods  of  playing  it,  but  I 
have  noticed  that  very  little  is  said  on 
the  subject  of  Angering.  Possibly  this 
is  because  most  writers  feel  that  the 
student  of  the  clarinet  has  been  thor¬ 
oughly  instructed  in  this  phase  and 
they  also  know  that  there  are  many 
charts  published  illustrating  the  An- 
gerings. 

I  have,  in  my  teaching,  had  count¬ 
less  boys  and  girls  come  to  me  with 
their  difficulties  in  playing  certain 
passages  in  some  number  on  which 
their  school  band  or  orchestra  is 
working.  They  play  these  for  me  and 
I  And  in  most  cases  the  trouble  lies  in 
the  fact  that  they  are  not  using  the 
right  Angering  in  that  particular  com¬ 
bination  of  notes.  On  questioning  the 
pupil,  I  also  And  that  they  know  very 
little  about  the  different  Angerings  so 
I  hope  this  article  will  serve  to  help 
the  young  musicians  who  are  strug¬ 
gling  to  play  smoothly  on  the  clarinet 
by  using  the  one  Angering  only  for 
every  note  regardless  of  what  other 
notes  appear  with  it. 

I  will  start  the  explanation  of  the 
Angering  from  the  lower  register  and 
work  on  up  to  the  higher  ones,  show¬ 
ing  the  different  combinations.  In 
playing  combinations  from  low  E,  Fg. 
Gf  and  E.  F|^,  Of,  be  very  careful  to 
use  the  right  little  Anger.  Do  not 
slide  the  little  Angers.  (See  Figure  1.) 

The  next  notes  with  which  some 
have  trouble  are  combinations  with 
low  B|)  to  Bb.>  In  trilling,  chromatic 
and  combinations  that  do  not  go  from 
O  to  Bjj  or  A  to  B|^,  use  key  below 
second  Anger  lower  hand  with  Arst 
Anger  lower  hand  covered  in  playing 
B|^.  (See  Figure  2.) 

Now  we  consider  notes  that  are  com¬ 
bined  with  D|  (E^).  In  playing  scale 
runs  and  chord  formations  with  C  to 
E^,  use  thumb,  Arst  two  holes  covered 
and  lower  side  key  on  upper  Joint.  In 
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By  C.  L.  McCreary 


chromatic  runs  use  key  just  below  sec¬ 
ond  Anger  with  thumb,  and  Arst  two 
holes  covered.  Chord  formations  with 
B|)  to  E|)  use  thumb,  Arst  hole  on  top 
joint  covered  and  Arst  hole  on  lower 
joint  covered  which  makes  E()  (Df). 


Combination  Bs  to  Df  (E[>)  Anger 
with  thumb,  Arst  hole  covered  oa 
upper  joint  and  second  hole  only  cov¬ 
ered  on  lower  joint  to  make  E|)  (Df). 
(See  Figure  3.) 

(Continued  on  page  40) 
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A  Short  Short  Story  of 


the  John  Adams  High  School 

✓ 

Marching  Band 

By  Fred  Fennell,  their  Drum  Major 


^tN  spite  of  the  rapidly  changing 

I  fancies  and  the  supersophisti- 
cation  of  the  present  day 
people  still  crowd  to  the  windows 
along  the  street  or  rise  to  their  feet 
in  the  great  stadia  of  this  country  at 
the  sound  of  a  marching  band,”  says 
Mark  Hindsley  in  his  book  “BAND- 
ATTENTION.” 

8nch  were  the  feelings  in  the  minds 
and  hearts  of  the  students  of  John 
Adams  High  School,  Cleveland,  Ohio, 
u  their  new  band  paraded  by  the 
itands  at  the  football  games  last  fall. 
The  band  was  creating  something  new 
to  the  students;  new  band — new  uni¬ 
forms,  eighty  of  them,  their  proud 
owners  marching  as  if  one  down  the 
field. 

Mr.  Amos  Q.  Wesler  came  to  John 
Adams  four  years  ago  as  director  of 
lastmmental  music,  and  in  that  time 
hu  built  up  an  orchestra  that  has 
Mhleved  national  fame,  and  a  band  of 
DO  small  reputation  in  its  district  and 
(tate. 

The  band  grew  in  numbers  and 
in  ability  to  play,  but  there  was  some- 
thing  lacking  in  that  the  school  did 


not  have  enough  uniforms  to  outfit 
the  entire  band. 

Good  fortune  came  to  the  band 
when  they  were  rated  in  the  second 
division  at  the  Greater  Cleveland  Con¬ 
test  last  spring.  These  good  results 
were  to  play  an  important  part  in 
what  was  to  follow. 

The  principal,  Mr.  E.  E.  Butterfield 
with  the  advice  of  Mr.  D.  W.  Lott, 
assistant  principal,  presented  to  the 
Budget  Committee  of  the  school  early 
last  June  the  question  of  outfitting  the 
band.  The  committee  agreed  to  the 
suggestion  and  immediate  steps  were 
taken  to  forward  the  needed  funds  for 
the  purchase  of  eighty  new  uniforms 
for  the  band. 

The  uniform  finally  agreed  upon  is 
of  the  Army  officer’s  type,  consisting 
of:  coat,  pants,  cap,  belt,  and  tie.  A 
special  Drum  Major's  and  Director’s 
uniform  also  were  included,  complet¬ 
ing  the  uniformity  of  a  most  colorful 
array  of  Maroon  and  Gold,  the  colors 
of  the  school. 

The  officers  of  the  band  are: 

Amos  Wesler,  director. 

Fred  Fennell,  drum  major 

Jack  Evans,  drill  sergeant. 

A  system  of  ten  non-commissioned 


officers  is  used  and  each  has  the  rank 
of  Corporal. 

A  definite  training  program  was  es¬ 
tablished  at  the  beginning  of  the 
marching  season  last  fall,  and  the 
band  drilled  long  and  hard,  during  and 
after  school,  spelling  words,  and  form¬ 
ing  letters,  marching  and  playing. 
The  officers  soon  whipped  a  football 
parade  into  shape  and  the  marching 
band  made  its  first  appearance  at  a 
rally  preceding  the  first  game  of  the 
season  which  was  played  three  weeks 
after  the  opening  of  the  fall  semester. 

The  many  fine  opportunities  to  take 
part  in  prominent  school  activities  are 
opened  to  those  who  are  members  of 
the  band,  and  the  incentive  to  earn 
membership  has  already  increased. 

Here  again  is  proof  of  the  important 
part  which  High  School  bands  are 
taking  in  the  course  of  daily  High 
School  curricula. 

The  love  which  every  Adams  bands¬ 
man  has  for  his  band  is  a  just  tribute 
for  their  great  inspiration,  the  de¬ 
parted  John  Philip  Sousa. 

A  large  number  of  the  band  mem¬ 
bers  are  enthusiastic  readers  of  the 
School  Musician  and  have  earned  a 
new  baton  for  their  drum  major. 


17 


1 


The  Brehmu  quintet  of  the  Beuu- 
mont,  Texes,  Hiffc  School  Ordses- 
tru,  winner  of  silver  loving  cup  for 
first  piece  in  contest  held  ot  DoUm 
during  Music  Week.  Miss  Louise 
Goldstein  is  the  director. 


Strings  in 


Solo  vs.  Orchestra 

Playing 


SEVENTY-FIVE  years  ago  the 
“VS.”  in  our  title  might  have 
had  a  much  more  antagonistic 
meaning  than  it  has  today.  Time  was, 
and  not  so  long  ago  either,  when  or¬ 
chestra  players  in  general  were  ac¬ 
cused  of  scratchy  tone  and  more  or 
less  careless  intonation;  when  orches¬ 
tra  players  were  distinguished  from 
soloists  chiefly  hy  some  such  defect. 
But  not  so  today.  .  The  exquisite  tone- 
quality  of  our  present  day  professional 
symphony  orchestras  is  due  to  individ¬ 
ual  i>erfection  on  the  part  of  each 
player,  both  in  tone-quality  and  intona¬ 
tion.  The  sheer  loveliness  of  tone  of 
many  of  our  flne  orchestra  men  would 
vie  successfully  with  the  tone  of  the 
great  soloist.  One  of  the  flnest  intona¬ 
tion  lessons  any  pupil  could  ever  be 
given  was  demonstrated  by  a  flrst- 
chair  man  of  one  of  America’s  four 
greatest  orchestras.  An  orchestra 
leader  today  chooses  his  men  largely 
for  their  tone-quality,  considering  al¬ 
ways  how  much  that  tone  is  going  to 
add  to  the  section — or  detract  there¬ 
from. 

This  being  so,  is  there  any  “versus" 
left  to  be  discussed?  The  answer  is 
“Yes." 

Entering  squarely  upon  the  question, 
we  And  several  outstanding  differences 


in  the  two  types  of  players.  There  is, 
first,  a  personality  difference.  The 
soloist  primarily  has  the  ability  to  put 
himself  across  the  foot-lights,  to  get 
up  before  an  audience  and  do  his  best 
work  and  make  the  audience  feel  that 
the  soul  of  music  is  great.  In  other 
words,  the  solsist  is  self-sufficient  when 
it  comes  to  interpretation;  while  the 
orchestra-player,  lacking  that  spark  of 
dynamic  appeal  subordinates  himself 
and  his  own  personality  to  that  of  the 
conductor.  In  other  words,  the  flne 
orchestra  man  may  be  in  every  sense 
of  the  word  as  excellent  a  player  as 
the  soloist,  but  nervousness,  lack  of 
interest  in  the  solo  aspect  of  playing, 
audience-peculiarities,  may  detract 
from  his  playing  causing  him  to  do 
less  than  his  best,  and  he  is  not  con- 
.  stituted  to  be  successful  as  a  solo- 
player, 

A  second  great  difference  may  be 
listed  under  the  heading  of  “playing 
on  the  beat.”  For  example,  compare 
the  same  passage  of  sixteenth  notes 
played  by  the  soloist  and  by  the  or¬ 
chestra  man.  The  soloist,  almost  in¬ 
variably  will  linger  on  and  bring  out 
certain  of  the  sixteenth  notes  in  order 
to  heighten  the  beauty  and  coloring  of 
the  passage,  according  to  his  own  in¬ 
terpretation  of  the  outline  or  contour 


of  the  phrase.  The  orchestra  player, 
on  the  other  hand  makes  each  six¬ 
teenth  note  of  the  same  length,  neither 
lingering  on  any,  nor  bringing  out  aay 
note  above  its  associates  unless  def¬ 
initely  called-for  in  the  notation  ot 
the  passage.  The  soloist  invariably 
sacrifices  his  strictness  of  time  for  hii 
interpretation,  a  thing  which  is  miii- 
ouB  in  orchestral  playing.  Warning: 
However,  the  greater  the  soloist,  the 
i&ore  nearly  does  be  keep  to  the  best 
and  still  obtain  hit  musical  effects.  He 
never  makes  of  his  licenses  excnsei 
for  cutting  drastically  into  the  beat 
which  he  has  set  as  the  tempo  for  the 
piece. 

The  orchestra  man  is  perfectios 
when  it  comes  to  alloting  to  each  note 
its  due  value,  no  more,  no  less.  He 
knows  that  the  interpretation  lies  ii 
the  hands  of  the  conductor,  and  that 
all  must  play  as  the  conductor  wiahet 
and  bring  out  notes  only  as  indicated 
by  the  wielder  of  the  baton. 

The  soloist  in  playing  a  passage  d 
runs,  say  a  slurred  passage  of  three 
octaves,  will  often  dwell  upon  the 
highest  or  climactic  note  quite  pw- 
ceptibly,  and  make  up  for  it  by  qaidt 
ening  the  remaining  notes  in  that  beat 
or  the  next  one.  Another  way  of  lay¬ 
ing  the  same  thing  would  be  to  eay 
that  Che  soloist  causes  his  beat-poMi 
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(note  falling  on  beats)  to  be  accurate, 
but  the  notes  within  the  beat  are  often 
rubato  (uneven).  The  orchestra  man 
has  accuracy  in  the  notes  within  in 
the  beat  and  makes  his  beat-points  co¬ 
incide  precisely  with  the  conductor’s 
baton.  The  lack  of  such  precision  on 
the  part  of  one  player  in  a  section  can 
roughen  the  tonal  perfection  of  that 
section. 

Again,  the  soloist  often  speeds  up 
on  his  difficult  passages  to  give  the 
bravura  effect.  This  tendency  is  some¬ 
thing  every  orchestra  fights.  "Don’t 
rush  the  beat,"  is  constantly  heard 
from  the  lips  of  every  non-professional- 
orchestra  conductor.  ’The  amateur 
orchestra  tries  to  rush  every  climax. 
Not  so  the  professional  players. 

The  third  major  difference  is  a  dif¬ 
ference  in  tonal  equality.  The  soloist 
may  swell  one  note  and  make  the  next 
a  little  softer  though  clearly  distinct.' 
Imagine  the  effect  if  an  orchestra  sec¬ 
tion  did  this  on  a  dotted  eighth  fol¬ 
lowed  by  a  sixteenth.  The  first  note 
would  sound  fairly  accented  and  the 
second  note — poor  little  thing,  where 
did  it  go  to?  It  would  almost  entirely 
have  disappeared. 

Can  an  orchestra  player  become  an 
excellent  soloist?  Much  solo  playing 
will  usually  result  in  a  steadying  of 
one’s  nerves  and  a  final  overcoming  of 
nervousness.  It  is  often  merely  a  mat¬ 
ter  of  getting  used  to  it!  But  whether 
he  can  ever  give  up  his  time-perfec¬ 
tion  enough  and  use  his  imagination 


in  place  of  the  conductor’s  stick  is  a 
question  which  rests  entirely  with  the 
musicianship  of  the  individual  player. 

Can  a  fine  soloist  ever  be  really  suc¬ 
cessful  as  an  orchestra  player?  He 
will  often  find  himself  nervous  in  the 


Besides  being  the  stringed 
instrument  instructor  at 
the  East  High  School  in 
IF  aterlo  o,  Iowa,  Miss 
Elisabeth  A.  H.  Green  is 
viola  principal  and  solo¬ 
ist  of  the  Waterloo  Sym¬ 
phony  Orchestra,  of 
which  she  is  also  man¬ 
ager.  Remarkable  as  it 
may  teem,  she  has  been 
playing  the  violin  for 
twenty-three  years,  since 
she  was  three  years  old. 
Having  achieved  her  B.  S. 
and  Mus.  B.  degrees. 
Miss  Green  is  now  work¬ 
ing  for  her  Masters  de¬ 
gree.  With  this  in  view 
she  attended  Northsoest- 
em  University  last  sum¬ 
mer  and  teas  concert- 
master  of  the  University 
Orchestra. 


The  Elkhart,  Indiana,  High  School 
String  Sextet,  winner  at  the  Na¬ 
tional  Contest  held  at  Cleveland  in 
1931 


orchestra  Just  as  the  orchestra  man  is 
nervous  as  a  soloist.  But  this  can  be 
overcome  with  doing  enough  orchestra 
playing  to  become  used  to  the  work. 
The  soloist  will  have  two  great  prob¬ 
lems  which  he  will  have  to  face  and 
work  for  until  solved — and  they  are 
the  problems  which  face  likewise  every 
amateur  orchestra  player.  First,  every 
note  must  be  given  its  written  allot¬ 
ment  of  time.  If  it  is  a  sixteenth  note 
in  4/4  time,  it  must  have  Just  one- 
fourth  of  a  beat.  And  how  few  six¬ 
teenth  notes  are  played  accurately  by 
any  except  professional  orchestras! 
And  secondly,  the  soloist  must  learn 
to  draw  a  tone  entirely  free  from 
swells  of  any  sort,  a  tone  which  is  at 
every  instant  exactly  of  the  degree  of 
loudness  or  softness  required  for  that 
particular  passage.  Lastly,  and  per¬ 
haps  of  paramount  importance,  the 
soloist  must  listen,  listen,  listen,  to 
the  multitudinous  voices  In  the  orches¬ 
tra  until  his  ear  is  trained  to  know 
Just  how  loudly  or  how  softly  he  him¬ 
self  must  play  to  aid  in  the  perfection 
of  the  entire  ensemble. 
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Khythm 
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By  W.  F.  Ludwig 
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WHY  Is  It  That  Some  Drum¬ 
mers  Have  Rhythm  and  Others 
Do  Not?  Here  is  the  answer. 
Try  the  passage  shown  in  Figure  1. 
If  ybu  play  this  from  hand  to  hand  as 
indicated,  you  are  placing  your  Flams 
properly.  If  you  omit  the  Flams  and 
play  as  is  shown  in  Figure  2  your 
rhythm  will  suffer.  You  should  place 
Flams  where  they  belong  whether  they 
are  written  as  in  Figure  1  or  as  in 
Figure  2.  If  you  know  rudiments,  you 
will  play  Figure  2  placing  the  Flams 
properly,  as  in  Figure  1.  You  will 
recognise  the  first  two  bars  as  the 
Flam  Accent  No.  2.  The  third  bar  is 
the  Flam  AtCceot  No.  1.  The  fourth 
bar  again  is  a  Flam  Accent  No.  2.  This 
then  is  the  object  of  rudimental  train¬ 
ing.  You  know  instinctirely  where , 
the  Flams  belong. 

Now  try  Figure  1  again.  If  you  find 
the  left-hand  Flam  awkward,  you  had 
better  rerlew  your  rudiments  in  order 
to  properly  execute  the  Flam. 

Of  all  music  notation,  the  Flam,  as 
used  in  drum  parts,  seems  to  be  the 
least  understood.  In  notation  it  re¬ 
sembles  the  grace  notes  of  other  in¬ 
struments,  but  in  effect  it  is  vastly  dif¬ 
ferent  The  grace  note  is  an  embel¬ 
lishment  a  sort  of  added  decoration 
or  frill.  In  tact  a  trill  may  be  re¬ 
garded  as  a  succession  of  grace  notes 
because  there  is  a  variation  of  pitch.  In 
drum  parts,  th^'e  is  no  variation.  The 
Flam,  ther^ore,  is  not  an  embellish¬ 
ment  but  a  rhythmic  effect  for  phras¬ 
ing;  it  is  an  accented  note.  You  will 
note  that  in  drum  parts  the  Flam  in¬ 
variably  comes  on  the  beat.  When  it 
is  off  the  beat  it  is  there  for  a  specific 
purpose  in  order  to  accent  that  par¬ 
ticular  beat  In  this  case,  it  is  fi-8. 
The  Flam  comes  on  the  beat  two  beats 
in  a  bar.  In  9-8,  it  would  be  three 


beats  in  a  bar  and  again  on  the  beat. 

In  the  Flamadlddle,  written  as  in 
Figure  S  you  will  note  that  the  Flam 
is  on  the  beat.  In  the  Flamacue,  writ¬ 
ten  as  in  Figure  4,  you  will  find  the 
Flam  on  the  beat,  but  the  second  six¬ 
teenth  is  accented,  not  with  a  Flam, 
but  with  a  single  stroke.  This  single 
stroke  accent  could  be  a  Flam  but  that 
would  break  the  general  rule  and  would 
c(Mi8titute  an  accidental  that  would  be 
hard  to  read  in  playing  as  well  as  hard 
to  execute.  These  are  rudimental  stu¬ 
dies  that  the  rudimental  drummer  in¬ 
stantly  recognises  as  a  phrase  and 
reads  as  a  word.  You  will  have  no 
difflculty  in  executing  these  beats  if 
you  have  studied  the  rudiments;  but, 
if  not,  yon  not  only  will  find  it  awk¬ 
ward,  but  actually  will  find  it  difficult 
to  hold  the  tempo.  The  Flam,  then, 
after  all,  is  the  stumbling  block.  Can 


you  execute  the  Flam  from  hand  to 
hand,  written  as  in  Figure  5? 

If  you  can  play  it,  you  have  the  key 
to  the  Paradiddle,  the  Flam  Tap,  and 
the  Flam  Accent. 

If  you  are  taking  part  in  the  Individ* 
ual  Drumming  Contest,  you  will  need 
the  right  and  left-hand  Flam. 

As  a  matter  of  experiment,  take  any 
drum  part  from  one  of  your  mardi 
books.  I  assume,  of  course,  that  it  U 
properly  written  with  the  Flams  placed 
where  they  really  belong  and  not  at 
random,  regarding  them  as  grace 
notes,  as  some  arrangers  wllL  See 
whether  you  can  execute  the  part 
placing  the  Flams  where  they  are  writ¬ 
ten.  If  yon  have  some  difficulty,  I 
would  recommend  that  you  take  yoor 
drum  instructor  and  review  the  rudi¬ 
ments.  Play  these  beats  from  hand  te 
hand  and  improve  your  rhythm. 
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Spring  Contests 


The  “state”  of  Chicago  led  the 
season  with  its  Sixth  Annual 
Senior  High  School  Solo  Contest 
finals  held  on  Saturday,  February  25. 
A  hundred  and  nineteen  out  of  nearly 
two  hundred  participants  in  the  pre¬ 
liminaries  reached  the  final  contest, 
which  is  in  itself  a  creditable  record. 
The  preliminaries  in  three  sections  of 
the  city  were  held  on  February  14,  15, 
and  16,  respectirely. 

Entrants  from  eighteen  high  schools 
are  shown  on  the  final  record  of  plac- 
ings  as  issued  by  the  Music  Depart¬ 
ment  of  the  Board  of  Education.  Con¬ 
trary  to  the  plan  adopted  at  the  Na¬ 
tional  Solo  and  Ensemble  Contest  last 
year,  Chicago  cmitinues  to  use  the  in¬ 
dividual  grading  plan. 

Harrison  took  home  the  most  med¬ 
als,  seventeen;  which  included  three 
firsts,  eight  seconds,  and  six  thirds. 
Ten  Smn  performers  got  seven  firsts, 
one  second,  and  two  thirds.  Lane  and 
Marshall  each  scored  nine  victories  in 
the  three  grades. 

The  Chicago  Instrumental  Ensemble 
Contests  were  held  on  March  14,  15, 
and  16.  Ten  classifications  were  sched¬ 
uled  to  compete,  but  the  saxophone 
sextet  of  Parker,  the  brass  sextet  from 
Tliden,  and  the  trombone  quartet 
from  Senn  found  no  competitors,  so 
they  took  first  places  by  default.  This 
gave  Senn  four  winners;  Harrison, 
two;  and  Parkm*,  two.  Lane  and  Til- 
den  took  one  each. 

States  reporting  contest  time  and 
pieces  to  date  are  as  follows: 

Oklahoma 

State  Instrumental  Contest.  Still¬ 
water,  May  4  and  5. 

Mittouri 

State  Contest,  Columbia,  May  4 
and  5. 

Neto  Jtnay 

State  Orchestra  Contest,  Elisabeth, 
April  29. 

State  Band  Contest,  in  conjunction 
with  State  Orchestra  Contest  above. 

State  Instrumental  Contest,  Elisa¬ 
beth,  April  22. 

North  CaroUua 

State  Contest,  Greensboro,  April  27, 
26. 

Instrumental  State  Contest,  in  con¬ 
junction  with  State  Contest  above. 
Judges:  Prof.  Norval  L.  Church  and 
Prof.  James  D.  Price. 

Greenville  District  Contest,  April  22. 
Roanoke  Rapids  District  Contest, 
April  22.  Fayetteville  District  Contest, 
April  21.  Raleigh  District  Contest, 
April  21.  Durham  District  Contest, 
April  21.  High  Point  District  Contest, 
April  22.  Salisbury  District  Contest, 


April  21.  Charlotte  District  Contest, 
April  21.  Winston-Salem  District  Con¬ 
test,  April  22.  Shelby  District  Con¬ 
test,  April  22.  Lenoir  District  Con¬ 
test,  April  21.  Asheville  District  Con¬ 
test,  April  21.  Waynesville  District 
Contest,  April  22. 

Wisconsin 

State  Contest,  Madison,  May  19  and 

20. 

District  contests,  generally  held 
about  two  weeks  in  advance  of  State, 


scheduled  for  the  following  places: 
Northwest  District,  Rice  Lake;  South 
Western  District,  Sparta;  Western 
District,  Eau  Claire;  Northeastern  Dis¬ 
trict,  Manitowoc;  Central  District, 
Waupun;  Southeast,  West  Allis. 

Indiana 

State  Contest,  LaPorte,  May  5  and  6. 

Nebraska 

State  Music  Contest,  Kearney,  May 
5  and  6. 


Join  the  National  School  oRCHcniu  Assn. 

Membership  fees  are  now  due  for  enrollment  in  the  National  School 
Band,  Orchestra,  Associations.  The  work  of  these  Associations  is  now 
under  way,  and  your  participation,  as  well  as  your  membership  fee,  are 
needed  to  carry  on.  We  shall  therefore  appreciate  your  promptness  in 
sending  in  the  membership  application  below,  according  to  the  type  of 
membership  you  require,  and  upon  receipt  of  this  together  with  the  proper 
amount  as  specified  ^our  membership  card  and  certificate  will  be  issued. 
Mail  your  membership  application  to  the  Secretary -Treasurer  of  the  Asso¬ 
ciation  into  which  you  are  applying  for  membership. 

TYPES  OF  MEMBERSHIPS 

(1)  Organiaation  Member — Any  School  Band  in  U.  S.  Due*  l&M  per  yr. 

(2)  Active  Member  — Any  School  Band  Director.  Does  $1jM  per  yr. 
Note:  The  respective  director  of  a  band  boMins  an  Or^niaation  Membership 

is  entitled  to  Active  Membership  without  additamal  payment  of  fee. 

(3)  Associate  Member  — Any  individual,  other  than  an  Active  Member, 

interested  in  the  development  of  school  bands. 

Dues  |2JI  per  yr. 

(4)  Snstainiag  Member  — Any  person,  firm,  institution  or  organization 

interested  in  the  school  band  movement. 

Dues  IlliN  per  yr. 


National  Sdiool  Band  Aaui. 

H.  C  Wegner,  Secy.-Treas. 

Waapun,  Wiaceasia 

National  SdKxd  Orchestra  Assn. 

O.  J.  Kraushaar,  Secy.-Treas. 
WaapuB,  Wiscoasia 


Dear  Sir : 

Please  enter  my  membership,  as  checked. 
I  enclose  remittance  in  full  payment,  ac¬ 
cording  to  fee  sdiedule  above. 


Type  of  Membership  (Check)  Organization  □  Active  □  Associate  □  Sustaining  □ 
Organization  Membership  Application  —  Band  [  ]  Orchestra  [  ] 


City 


School— Ind.,  c*  Org. 


State 


Irep.  c»  Diucm  {Last  name  first) 

No.  j 

Street  j 

City 

. 1 

IPrin . 

Enrollment  (School)  Grds. — 9....  10.. 

Gass  Assign . 

State  Organization — Members  of _ 

State  C!bntest  Participation  (1932)... 


,.  11....  12. 


Total. 


Place  Class  Award 
Does  your  school  expect  to  participate  National  Contest  in  1933  ? . 
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Here*s  the  Cream 


the  Musical  Crop 


■1.  Thm  WiUimm  H.  HM  High  Sdtool  Band 
of  Wtt  Hmnford,  Cotut^  hms  ctrriod  off  fivo 
MiooMMM  futt  prisM  IN  Suf  oltd  New 
Englmnd  ComtesU. 

▼  ▼  T 

2.  0$car  Gibson  Jr.  of  Stillwater,  Okie., 
ranked  firtt  m  the  State  Contest  m  1951  end 
lest  rear  he  placed  first  in  the  State  end  in 
the  second  division  in  the  National, 
ewe 

5.  The  Hill  Military  Academy  Band  of 
Portland,  Ore.,  won  first  honors  in  Class  C 
in  the  Stale  Contest  in  1932.  Mr.  W.  L. 
Ferris  is  the  director. 

e  e  e 

4.  Girard  Swanson  of  DeKalh,  III.,  started 
drumming  when  he  was  about  three  years 
old  and  he  has  been  at  it  ever  since.  Now 
he  has  a  long  string  of  solo  honors,  crowned 
by  a  firu  place  in  the  Suae  Contest  tmd  a 

second  division  berth  in  the  National, 
e  e  e 

5.  Here’s  another  second  division  winner 
in  the  National,  Maer  P.  Franks  of  Spring- 
field,  III.  In  addition  to  the  tiarinet,  he  has 

now  taken  up  the  saxophone. 

e  e  e 

6.  A  concert  band  of  thirty-eight  pieces 
represents  the  Pembroke  School  for  Boys 
of  Kansas  City,  Mo.  Under  the  direction  of 
Alvin  Stephens  it  won  superior  rating  in 

Class  B  in  the  State  Contest. 

▼  T  ▼ 

7.  Margaret  Smson,  better  known  as 
’’Sunny”,  hails  from  Ctdumbus,  O.,  and  last 
year  placed  in  the  second  comet  solo  di¬ 
vision  in  the  National  Contest.  She  plays 
first  violin  in  the  North  High  School  or¬ 
chestra  and  solo  comet  in  the  band. 

e  e  e 

8.  The  Lincoln  Junior  High  School  Band 
of  Portland,  Me.,  was  awarded  first  place  in 
Clou  D  in  the  State  Contest  last  year.  Frank 

J.  Rigby  is  the  director. 

e  e  e 

9.  This  is  the  band  ivhich  has  won  first 
place  in  every  Junior  High  Contest  in  which 
they  have  participated,  the  Patrick  Hetsry 
Junior  High  Schocd  Band  of  Cleveland,  O. 

R^ph  E.  Rush  is  the  director, 
e  e  e 

10.  The  Mason  City  (la.).  High  School  Or¬ 
chestra  placed  firu  m  the  StsOe  Contests  in 
1931  and  1932  and  out  of  their  three  sole 
entries  in  the  National  ConteU  lau  year 
placed  tsvo  in  the  firu  division  and  one  in 
the  second.  Carleton  Lee  Stewart  is  the 

director, 
e  e  e 

,  11.  Jack  Coy  of  the  '  Harding  Junior  High 
School,  LaJtewood,  O.,  seas  a  second  division 
ivinner  in  the  National  ConteU  laU  year.  He 
placed  second  in  the  Greater  Cleveland 
High  School  comet  solo  event  in  1931  and 
firu  in  the  State  ConteU  in  1932. 
e  e  e 

12.  Firu  prise  in  Class  C  in  the  State  Cost- 
teU  ivent  to  the  Shawme  Orchestra  last  year. 
Adolfo  Querse  is  the  director  and  it  is  com¬ 
posed  of  students  of  the  Bourne  and  Sand- 

toich  (Mass.)  High  Schools. 

13.  The  Kent  (Walh.)^  High  Sdtool  Or¬ 
chestra,  under  the  direction  of  Virginia  Idol, 
rastked  firu  in  Clast  B  in  the  Weuem 
Washington  Band  and  Orchestra  ConteU  for 

three  consecutive  years, 
e  e  e 

14.  Elisabeth  Davies  of  Joliet,  III.,  has  been 
accompanying  her  school  orchestra  since  she 
was  in  the  seventh  grade  and  she  placed  in 
the  second  division  at  the  National  ConteU 

lau  year. 
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«  We  See  by 
the  Papers  » 


it  Runt  in  the  Family 

Kathryn  and  Perry  Hardin  of  Evans* 
ton,  Ill.,  look  pretty  younr  to  be  han- 
(llinr  BO  proficiently  the  instruments 
you  see  them  with  here  but  what  is 
even  more  remarkabie,  they  are  accom- 
piished  violinists.  Their  success  with 


the  wind  instruments  only  served  to 
stimulate  their  interest  and  ambition 
and  they  recently  took  up  the  study  of 
violin  and  have  been  maklnr  rapid 
prorresa.  They  are  members  of  their 
school  orchestras  and  devote  a  rreat 
deal  of  time  outside  of  school  to  prac¬ 
tice  and  playinr  for  their  own  pleasnre. 
They  appeared  recently  in  the  Music 
Forum  prorram  at  the  Oeorrlan  Hotel 
in  Evanston.  The  rirls  are  pupHs  of 
B.  F.  Stuber,  director  of  Instrumental 
music  in  the  Evanston  Publio  Schools. 


A  Musical  Crowd 

At  the  Kerman  (Calif.)  Union  Hirh 
School,  “one  out  of  every  four  has  ’em” 
— meaninv  musical  ambitions,  of  course. 
With  an  enrollment  of  400  from  which 
to  draw.  Major  Earl  Dillon,  the  direc¬ 
tor,  has  sixty-three  pieces  in  his  band 
as  well  as  a  forty-piece  Junior  band 
and  an  orchestra 

For  its  concert  on  the  nivht  of  Feb¬ 
ruary  17,  the  Hiffh  School  Band  selected 
a  very  ambitious  progrram  but  it  was 
agreed  by  all  that  they  p4ayed  in  a 
manner  which  would  do  credit  to  a 
professional  band. 


Dance  Band  Formed 

The  Orpheons  of  L4ncoln  (Neb.)  Hlch 
School  Include  in  their  orcanisatlon 
only  the  cream  of  the  musical  crop. 
The  enrollment  has  increased  with  such 
leaps  and  bounds  that  a  tlmit  of 
seventy-five  has  been  set  on  the  mem¬ 
bership.  At  a  recent  meeting  the  new 
officers  were  installed  and  a  discussion 
of  various  types  of  programs  revealed 
that  those  riven  by  local  talent  were 
the  most  popular. 

Further  news  from  Lincoln  Is  to  the 
effect  that  a  new  orchestra  entirely 


made  up  of  higrh  school  students  has 
been  assembled  to  play  for  the  matinee 
dances  which  are  held  at  rerular  in¬ 
tervals.  It  includes:  Billy  Bird,  violin; 
Bishop  Toms  and  Rog-er  Smith,  clari¬ 
nets;  Kenneth  Jones,  and  George  An¬ 
derson,  trumpets;  Robert  Wadhams, 
trombone;  Gilbert  Golding,  drums; 
Howard  Richards,  bass;  Billy  Wolte- 
made,  saxophone  and  Leonard  Williams, 
piano. 


Numbers  Don’t  Count 

Warner  Young  of  Markesan,  Wise., 
has  the  distinction  of  having  entered 
the  National  Solo  Contest  last  year  from 
the  smallest 
town  that  was 

also 
having 
been  by 

the 

Although  was 
his  year 

competition,  he 
placed  in 

the  District 
State  Ck>ntests 

and  in  the  second  group  in  the  National. 

The  town  of  Markesan  has  a  popula¬ 
tion  of  only  872  and  the  high  school 
enrollment  is  less  than  ninety,  so  War¬ 
ner’s  record  should  be  an  inspiration  to 
others  who  come  from  small  communi¬ 
ties. 


Added  Attraction 

An  impromptu  fall  executed  by  Harry 
Leadbetter  added  more  novelty  to  a 
novel  number  in  the  concert  which  the 
Connersville  (Ind.)  High  School  Band 
presented  following  the  minstrel  show 
given  by  the  students  in  February.  The 
forty-seven  members  of  the  band  made 
a  very  snappy  appearance  in  their  uni¬ 
forms  and  their  program  included  both 
marches  and  concert  numbers  as  well 
as  Harry’s  unexpected  little  solo  act. 


New  Stunts  in  Revue 

The  Charleston  (W.  Va.)  High  School 
Music  Clubs  were  most  successful  In 
presenting  their  annual  revue  in  the 
High  School  auditorium  last  month. 
The  band  with  Edward  Rock,  drum 
major,  and  J.  Henry  Francis,  Jr.,  stu¬ 
dent  director,  contributed  several  num¬ 
bers,  the  orchestra  played  and  there 
were  some  novel  solo  and  ensemble 
numbers,  including  a  baritone  solo  by 
Julian  E.  Spencer  with  a  violin  accom¬ 
paniment  by  Charles  White;  another 
baritone  solo  by  William  Hutchinson, 
with  flute  accompaniment  by  J.  Henry 
Francis,  Jr.;  a  novelty  German  band  ar¬ 
rangement  of  “Some  Old  Times”  by  a 
band  ensemble  with  Oarl  Cavender,  stu¬ 
dent,  directing;  a  string  trio  number 
presented  by  Charlotte  Hager,  violin; 
Betty  Ooff,  cello;  and  Clara  Alice 
Thomas,  piano;  and  many  vocal  solo 
and  chorus  numbers. 


Bill  is  the  Rest 

Having  graduated  with  honors  from  < 
the  English  High  School,  Lynn,  Mass., 
Bill  Hamilton,  Jr.,  is  back  taking  a  post¬ 
graduate  course 
and  you  bet  they 

are  mighty  glad  , 

to  have  him  4 

around,  for  not 

only  was  Bill  Z 

voted  the  best  M 

natured,  best  S 

actor,  best  musl- 

clan,  and  most  B 

versatile  member 

of  his  class,  but  9 

he  acted  as  drum  ? 

major  of  the  f 

band  and  played  the  trap  drums,  clarl- 
net,  bagpipes,  and  saxophone  as  welL 
Istst  summer  he  attended  the  Fort  Mc¬ 
Kinley  C.  M.  T.  C.  and  was  selected 
from  among  800  others  as  the  best  basic 
student.  He  plans  to  enter  Bates  Col¬ 
lege  in  Maine  next  fall. 


Annual  Concert 

The  Northern  High  School  Orchestra 
of  Fllift,  Mich.,  gave  its  annual  sym¬ 
phony  concert  at  the  Parkland  Presby¬ 
terian  C%urch  under  the  baton  of 
Nathan  Rosenbluth  on  February  14. 
Opening  the  program  were  the  "Thorn- 
rose  Walts”  from  Tschaikowsky's 
opera,  “The  Sleeping  Beauty,”  Mosart’i 
“Symphony  in  C  Major.”  The  scintil¬ 
lating  rhythm  of  the  tango  was  re¬ 
flected  In  two  delightful  Cuban  dances; 
“Weep  No  I..onger’’  and  “Moderato  Mel- 
anconico.”  Rimsky-KorsakofTs  “Sche- 
herasade,”  L,acombe's  “Aubade  Prin- 
taniere”  and  Sousa’s  “Ancient  and  Hon¬ 
orable  Artillery”  completed  the  per¬ 
formance. 


Sister  Act 

In  La  Grange,  Ill.,  Jean  and  Janans 
are  known  as  the  “musical  Webber 
sisters.”  The  former  started  to  play 
the  euphonium  .when  the  Nasareth 
Academy  Band  was  organised  in  1121 


and  has  been  a^ember  of  that  organi¬ 
sation  ever  since.  The  next  year  her 
younger  sister,  Janann,  came  along 
with  her  saxophone  and  also  “made’’ 
the  band.  , 

Both  girls  competed  in  the  contesti 
last  year,  playing  in  their  school  band 
and  orchestra  as  well  as  in' the  solo  di¬ 
vision  In  their  district  and  Jean  won 
first  place  in  (Hass  B. 
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Twice  Victorious 


Ems't  tht  band  that  rapratanu  tha  Manual  Training  and  Industrial  Sduud  of  Bordaiu 
lassn,  N.  J.  Diraetod  by  AUxandar  M.  V alantina,  it  consittt  of  fifty  piacas  of  standard 
iMstrumentation.  Tha  band  has  six  hotsrs  a  toaak  for  assambly  practica  and  as  a  rassdt 
turns  out  a  splendid  performance  ashen  it  plays  for  the  school  events  and  for  nteh 
daic  organisations  as  the  Vobmteer  Fire  Companies,  the  American  Legion  Posu  and 
other  state  functions.  The  Training  School  Band  has  to  its  credit  two  first  prises  ason 
in  Armistice  Day  parades  as  tvell  as  first  place  in  its  doss  in  the  State  Contests  in  1930 

and  1932. 


Busy  Days  at  Withrow 

Thare’s  always  plenty  coinv  on  at 
Withrow  Hich  School,  Cincinnati,  and 
here  are  a  few  of  the  thinss  which 
have  been  happening  in  musical  circles 
there.  Seventy  members  of  the  senior 
orchestra  Joined  forces  with  fifteen 
members  of  the  Junior  orchestra  to 
make  up  the  annual  concert  orches¬ 
tra  which  will  be  the  largest  one  ever 
presented  on  the  Withrow  stace.  Rumor 
has  it  that  a  fiashlnv  new  set  of 
tympani  Is  to  be  purchased  for  the 
music  department  for  this  event  and 
the  minstrel  show  which  will  be  (iven 
on  March  2S,  24  and  25.  The  orches¬ 
tra  will  play  an  important  part  in  the 
minstrel  show  featuring  several  un¬ 
usual  arrangements  Including  a  novelty 
arransement  of  “rain  melodies”  scored 
by  Mr.  Smith  and  some  selections  from 
Tsehaikowsky’s  “Nutcracker  Suite”  in 
modem  rhythm  tempo. 

Under  the  direction  of  Mr.  Smith  the 
orchestra  played  at  the  annual  banquet 
of  the  Schoolmasters  Club  in  the  Oibson 
Hotel  on  February  11  and  the  same  as- 
preratlon  appeared  a<aJn  at  the  Oibson 
Roof  Garden  on  February  19  when  they 
played  for  charity. 

And  one  more  intereatinff  bit  from 
Withrow — Robert  Howe,  a  Junior  high 
school  student,  decided  that  he  would 
like  to  play  French  horn  so  he  went 
to  work  with  a  will  and  two  weeks 
later  qualified  for  the  senior  orchestra. 
We  guess  that's  some  sort  of  a  record! 


Witness  World  Premier 

A  unique  privilege  was  afforded  the 
Ponca  City  (Okla.)  High  School  stu¬ 
dents  when  they  witnessed  a  pre-view 
of  the  “Trails  Southwest  Symphony”  by 
Thurlow  Lieurance  at  a  special  matinee 
in  their  auditorium  In  February.  As¬ 
sisting  Mr.  Lieurance,  who  won  world¬ 
wide  fame  for  his  “By  the  Waters  of 
Minnetonka"  and  is  dean  of  music  at 
the  University  of  Wichita,  was  a  spe¬ 
cial  chorus  and  orchestrSL  “Trails 
Southwest”  is  a  travelogue  In  song  and 
symphony  and  had  its  first  full  produc¬ 
tion  on  the  evening  of  February  17  in 
Ponca  City.  The  afternoon  program 
consisted  of  five  numbers  from  the  pro¬ 
duction  as  well  as  several  others  in¬ 


cluding  his  famous  “Chant  of  the  Corn 
Grinders,”  “In  the  Ripening  Time  of 
Corn”  and  "By  the  Waters  of  Minne¬ 
tonka.” 

The  matinee  was  nnade  possible 
through  the  efforts  of  the  Ponca  City 
Music  Club  as  a  tribute  to  their 
founder  and  honorary  president,  Mrs. 
Frances  Smith-Catron,  supervisor  of 
music  in  the  Ponca  City  Schools. 


Out  for  Honors 

McKinley  High  School  of  Chicago 
had  four  entrants  in  the  city  contest 
for  soloists  held  at  Marshall  High 


School.  Jack  Angilerl  played  “Lar- 
ghetto,”  a  clarinet  solo;  Anthony 
Ploardi  played  in  the  percussion  sec¬ 
tion;  Bram  Stevenson  competed  in  the 
brass  group  and  Mario  Camastro  played 
a  selection  on  the  oboe. 


lAneolnfs  New  Officers 

News  of  second  semester  develop¬ 
ments  is  still  coming  In.  Here’s  the  re¬ 
sult  of  the  orchestra  elections  at  tJn- 
coln  (Neb.)  High  School:  Robert  Storer, 
president;  Carol  Schmidt,  vice-presi¬ 
dent;  Cbnstance  Baker,  secretary  and 
Patsy  Ash,  editor. 


Honors  Galore  tor  This  Lad 

Dale  B.  Gerster  of  EUkhart,  Ind.,  is 
making  his  musical  studies  pay  him 
dividends  pretty  early  in  the  game.  Last 
spring  ho  won 
State 

Solo 

music  scholar- 
ship  Transyl- 

Lexington,  Ky., 
within  a  week. 

Later  he  won 
second  division 
rating  at  the  Na- 

He  was  also  a 

member  of  the  woodwind  quartet  which 
placed  first  in  the  District,  second  in 
the  State,  and  second  in  the  National 
Contest.  Just  to  give  you  some  idea  of 
his  versatility  we  might  mention  that  in 
1931  he  played  in  the  saxophone  event, 
winning  first  place  in  the  District  and 
third  id  the  SUte. 

As  far  back  as  1930,  Dale  was  doing 
outstanding  work  and  in  that  year  he 
was  awarded  a  scholarship  to  the  Wi¬ 
nona  Band  and  Orchestral  School  at 
Winona  Lake,  Ind. 


Interstate  Winners 


Take  a  look  at  the  M-LN-K  champs.  They  ere  the  members  of  the  Rock  Port 
(Mo.)  High  School  Orchestra,  three  times  vrinners  in  Class  B  in  the  MisscmriJowo- 
Nebraskn-KMnsas  Music  League.  They  also  placed  firu  in  the  Northwest  Missouri  Con¬ 
test  in  1930  and  1931  but  did  not  compete  in  it  last  year.  Joseph  IFAndrea  is  the 
director  of  the  orchestra,  having  served  as  head  of  the  instrumental  music  department 
of  tiw  Rock  Port  High  ^hool  for  the  past  six  years  during  which  time  he  has  devel¬ 
op^  the  orchestra  from  a  group  of  twenty  to  a  well  balanotd  one  of  fifty  instruments. 


B 
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YOU  CANT  SING 


WITH  A 


VOICE 

It  is  a  mistaken  idea  that  any  other 
instrument  can  successfully  substi¬ 
tute  the  Bass  Clarinet.  You  can  play 
the  notes,  but  the  deep,  rich,  liquid 
coloring,  intended  for  the  part.  Is  lost. 
Without  the  solce  of  the  Bass  Clari¬ 
net,  your  band  or  orchestra  is  missing 
one  of  its  finest  and  ntost  essential 
effects. 

Boehm  system  Angering,  with  single 
automatic  octave  key,  the 
Pettier  Bass  is  eatOy  mastered 
by  any  Clarinet  playM-.  Start 
oneci  your  Clarinet  players 
note  on  a  Pedlar  Bass.  Enter 
the  contests  with  right  in¬ 
strumentation. 

ONE  OR  TWO  PIECE 
OPTIONAL . 

For  school  use,  the  Pedler 
one  piece  Bass  is  recommend¬ 
ed,  although  it  is  made  in 
both  one  and  two  piece  styles 
at  no  difference  in  price. 

Write  for  illustrated  Itdder 
and  our  remarkable  pre-con- 
test  proposition  on  this  in- 
dispensabte  instrument. 


Thie  Was  a  Hot  Number 


■A 


Tmlkimg  mkotu  tsmssrslure*  ef  100  degrees  in  the  shade  doesn’t  make  muck  of  em 
impression  on  ms  these  bbsstery  Merck  de^s,  but  don’t  thisik  these  boys  estd  girls  of 
the  Betsson  (Aftim.)  High  School  Bend  didn’t  notice  it  lest  August  sehen  this  picture 
tees  taken.  They  had  put  finish^  their  demonstration  in  connection  with  the  Stale 
Cenvemtien  of  relsrsM  of  Foreign  Wars  m  Little  FMs,  Minn.,  and  in  spite  of  the 
hem  they’re  fetHng  pfetty  happy  about  having  toon  the  band  conteU.  Hartley  /.  Schults, 
standing  way  back  there  under  the  flag,  is  the  director. 


Prize  Winners 


Tyndall,  S.  D.,  has  a  population  of  only  about  1,400  but  they  have  a  high  school 
band  of  65  pieces  sehi^  is  more  than  many  larger  cities  can  dmim.  The  band  wet 
organised  in  1929  and  since  that  time  has  soon  one  contest  and  placed  second  and  third 
in  several  others.  During  the  pau  summer  the  band  played  conceru  for  the  city  once 
a  soeek,  under  the  leadership  of  Waltm  Clausen. 

The  A  Band  end  B  Band  joined  forces  to  celebrate  Sousa  Day,  giving  a  conc^  in  the 
lugh  school  auditorium  soith  three  of  the  great  bandmaster's  oum  compositions  in 
eluded  in  the  program. 

-ds - sp- 

CJucugo  Bound? 


UlM  tiM  PadlOT  Bsm,  tb* 
Pedlar  Alto  Clarlaet  la 
aqalMad'  with  single  emto- 
metie  octave  key  aad  haa 
the  standard  Boahnt  flnasr- 
ina.  One  or  two-placa 
Medals.  Thaas  instmasaats 
are  made  in  America,  ky 
Americent,  for  Americent. 
Sand  coupon  halrw  for  full 
daacription.  prices,  and  very 
Interesting  taraas. 


Pedler 

WOODWINDS 


HABBT  PUMA  A  CO.. 

a  u.  t-m.  aahart.  laA. 

WlChaat  (UlsatlBc  ns  la  aaj  war  alisw  nad  can- 
ptau  tahmatlaa  aSaal  tW  "CysssUw"  sad  sthw 


* 


sr  I  J 

y 


risaw  wills  rsw  dUstlsr'i  asns  la  nsrgla  Sslsw 


From  the  Sunny  South  comet  this  picture  of  the  Jesuit  High  School  Band  of  NeU 
Orleans,  La.  The  Blue  Jays  played  an  important  part  in  the  New  Orlearu  GreetU 
Sckoet  Band  Contest  last  year  and  this  year,  with  a  trip  to  the  WorUTs  Fair  in  Chiesp 
in  prospect  for  the  winning  bend,  they  are  working  header  them  ever  to  carry  oiUm 
honors  in  Cleus  A.  Philip  Werlein,  Ltd.,  is  the  organiser  of  the  band. 
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MADE  IN  AMERICA 


Point  for  Content 


About  thU  time  all  the  school  bands 
and  orchestras  are  arettinr  highly  "con¬ 
test  minded."  Here’s  one  we’ve  heard 
about — the  Milton  (W.  Va.)  High  School 
Orchestra.  Under  the  direction  of  Mrs. 
Thomas  its  twenty-two  members  have 
mastered  any  number  of  new  popular 
and  classical  pieces  and  when  the  date 
of  the  State  Band  and  Orchestra  Con¬ 
test  rolls  around  they  expect  to  be  in 
top  form  to  carry  off  the  honors  in 
Class  C. 

Several  new  members  have  been 
added.  They  are:  Howard  Williams, 
second  trumpet;  David  Harshbarger. 
trombone;  Roscoe  Brown  and  Dennis 
Roberts,  guitars. 


Junior*  Get  a  Chance 

The  Salamanca  (N.  T.)  School  Band 
gave  its  seventh  annual  concert  last 
month  with  one  important  departure 
from  the  customs  of  other  years.  This 
time  the  junior  band  was  included  and 
played  several  selections  to  make  up 
the  first  half  of  the  program.  There 
are  some  forty  members  of  the  junior 
group  while  the  membwrshlp  of  the 
senior  band  numbers  seventy. 

Edward  John  is  the  organiser  and 
director  of  the  bands  and  they  have  a 
splendid  record  of  accomplishment.  The 
Salamanca  School  Band  Is  well-known 
throughout  Western  New  York  and  has 
repeatedly  won  honors  at  the  Fredonia 
Music  Festival  and  the  State  Band 
Contests  at  Syracuse. 


He  glared  at  me,  and  said, 
“My  lady  that  trombone 
sounded  awfuV  had”  and 
then  I  bought  a  Martin. 


Plan  Music  Festival 

The  19SS  Junior  Music  Festival  to  be 
held  at  the  County  Center,  White  Plains, 
N.  Y.,  Thursday  and  Friday,  May  11-12, 
promises  to  present  as  complete  and 
comprehensive  a  program  as  in  the 
past.  Evidence  of  this  healthy  state 
of  affairs  so  far  as  musical  activities 
for  boys  and  girls  in  the  county  are 
concerned,  is  revealed  in  the  statement 
of  the  county’s  musical  director.  Dr. 
V.  Ia  F.  Rebmann,  to  the  effect  that  St 
communities  are  fmrolled  in  support  of 
the  festival,  33  units  in  the  Junior 
Chorus;  17  units  in  the  High  School 
Chorus;  16  orchestras  and  6  bands.  An 
important  factor  in  the  success  of  the 
annual  festival  which  enrolls  some 
3,800  school  children  is  the  support 
which  the  enterprise  has,  not  only  from 
the  county’s  Recreation  Commission,  its 
sponsors,  but  from  the  following  school 
superintendents  who  have  consented  to 
act  as  an  Advisory  Committee  for  the 
Festival: 

Dr.  Lamont  Hodge,  Yonkers,  Chair¬ 
man;  Messrs.  Robert  E.  Bell,  Chap- 
paqua;  Frederick's.  Bellows,  Rye  Neck 
High  School;  Arthur  Z.  Boothby,  Ma- 
maroneek;  Clifford  S.  Bragdon,  New 
Rochelle;  Whit  Brogan,  Oreenburgh 
No.  I;  Charles  Carruthers,  Katonah;  J. 
Leroy  Thompson,  Tarrytown;  Charles 
H.  Cheney,  Second  District;  George  H. 
Covey,  Third  District;  H.  H.  Donley, 
Brewster;  George  E.  Elliott,  Elmsford; 
also  Miss  Margaret  T.  Hayes,  Tucka- 
hoe;  Messrs.  George  U.  Hill,  Harrison; 
William  H.  Holmes,  Mt.  Vernon;  Robert 
D.  Knapp,  Fourth  District;  and  Harold 
V.  Loomis  of  Ossining;  John  W.  Lum- 
hard.  White  Plains;  William  H.  McClel¬ 
land,  Ehistchester  No.  1;  Samuel  J. 
Preston,  First  District;  S.  O.  Rorem, 
Port  Chester;  Thomas  J.  Wagner, 
Croton;  and  Marvin  C.  Williams,  Harts- 
dale. 


This  new  Martin  Imperial  Trombone  is  the  finest  that 
has  ever  been  built,  becanse  we  have  had  the  neirve  to 
spend  the  money  necessary  to  nuke  it  right.  The  nidcel 
silver  slides  are  hand  worked  until  they  move  quicker 
than  the  twinkle  of  the  eye.  Its  volume  reasains  for  you 
to  fathom;  its  tone  in  any  range  is  the  sweetest  that  e’er 
passed  the  lips  of  a  trombone  beU.  ' 

Imperial  is  the  right  word  for  this  grand  new  instru¬ 
ment.  It  will  so  improve  your  tone  and  execution  that 
yon  will  be  a  czar  among  your  fellow  musicians.  No 
amount  of  practice  on  an  old  instrument  will  equal  your 
immediate  advance  with  this  new  Martin  Imperial. 

Be  trombone  wise.  Send  now  for  beautifully  illustrated 
Folder-Catalog  that  will  tell  yon  the  fascinating  details  of 
this  unique  a^ievement.  Use  the  coupon.  Send  it  today. 
Be  the  first  to  know  all  about  this  new  sensation. 


Martin  Band  Inst.  Co 

Elkhart 


Indiana 


Ask  about  Martinam^,  it  makes  our  instrumenU 
spot  and  tarnish  proof. 


!!■■■  Tmksu  Martin  Band  Inst.  Co. 

MAIL  I ODAY 

mnn,  l  UUR  I  IndlaBa 

Yes,  I  must  know  my  Trombones.  Send 
me  complete  information,  and  pictures,  of 
the  new  Martin  Imperial. 


This  colorful  Folder-Catalog 
illustrates  the  new  Martin  Im- 
.perial  Trombone,  explains  its 
npmy  unusiud  advantages,  and 
shows  pictures  of  its  special 
features.  Send  for  your  copy. 
It  is  free.  Use  the  coupon. 
This  does  not  oUigate  you  In 
any  way. 
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This  ytai,  •/ mil  ytmrs,  school  band  and  orchestra  contests— and  the  Cast 
growing  sola  mmd  emscmhh  rtvati  — should  be  the  biggest  and  fmest  erer 
held.  Every  eligible  school  band  in  the  country  will  want  to  participate 
|in  the  smmsmmetb  National  Contest  in  Evanston,  Illinois,  and  eisit  the  great 
Werl^t  Fair.  Every  band  will  surely  enter  its  own  State  Contest  in  hope 
of  attaiming  that  baawraUe  eligibilstj.  Every  musician  will  be  in  Jigbtimg 
trim;  every  uniform  spetleu;  instrumena  tUniug  mew.  Fine  equipment  will 
play  an  impertant  part  in  this  year’s  results. 


High  School  Hears  **U**  Band 

Austin  (Minn.)  school  musicians  are 
aettlna  a  blr  break  on  March  25  when 
they  will  hear  the  University  of  Minne¬ 
sota  Concert  Band,  under  the  direction 
of  Oerald  R.  Prescott,  play  in  the  hiah 
school  auditorium.  There  will  he  a 
concert  in  the  afternoon  for  the  arade 
pupils  and  in  the  evenina  for  the  aen- 
eral  public  and  the  hiah  .school  stu¬ 
dents.  The  Band  is  makina  a  vacation 
tour  of  Southern  Minnesota  and  North¬ 
ern  Iowa  at  that  time  and  will  present 
concerts  in  several  cities. 

The  Austin  Hiah  School  Band  aave  a 
concert  on  February  IS,  assisted  by  the 
mixed  chorus,  brass  quartet  and  the 
new  ocarina  band  of  eiahteen  pieces. 
There  are  flfty^ve  members  of  the 
band,  under  tbe  direction  of  C.  Vit¬ 
torio  Speratl  and  flfty-eiaht  in  the 
chorus.  Quite  an  imposlna  aaareaa- 
tion! 


NOW  IS  THE  TIME  •  DON’T  DELAY 


You  wesild  like  to  have  a  mew  instrumeot  to  play  in  the  spring  contests, 
weuldm’t  yu?  Well,  yeu  cam  have  it.  There  is  ssetbiug  musically  better  than 
a  Pan-American,  yet  they  are  met  expettseet.  Besides,  the  easy  meemtbly  terms 
are  se  easy  that  any  boy  or  girl,  ambitious  enough  to  earn  a  place  in  the 
school  buid  or  orchestra,  can  by  that  samte  amsbitiem,  and  ettr  help,  get  that 
new  Pan-American  so  much  meeded  and  desired.  But  you  must  met  deiay. 
Now  is  the  time.  Semd  teday  for  the  catalog  of  new  1933  Pu-Americans. 
Tell  us  what  kind  of  instrument  you  now  play,  and  what  new  Pan-Amer¬ 
ican  you  would  like  to  have  Semd  the  cempem  mew.  You  must  start  prac¬ 
tising  om  yettr  mew  hsstrmmsemt  at  once. 


SCHOOL  BANDMASTERS 

COMPLETE  YOUR  INSTRUMENTATION 


Make  Way  for  the  Girls 

Well,  well,  well,  there’s  no  stopping 
the  girls  'these  days.  They — four  of 
them  to  be  exact — ^have  been  admitted 
to  the  Lakeview  High  School  Band  of 
Chioago  for  the  first  time  in  history 
this  year  so  they  can  no  longer  talk 
about  “Captain  Wals  and  his  boys”  and 
be  accurate. 

The  band  is  working  hard  to  qualify 
for  4he  National  Contest  and  feel  they 
have  a  good  chance  to  enter  for  the 
first  time.  After  having  tried  out  sev¬ 
eral  pieces  for  the  selected  choice,  the 
field  has  narrowed  down  to  “Les 
Preludes”  by  Frans  Lisst  and  “Over¬ 
ture  1812”  by  Tschaikowsky. 

In  further  preparation  for  the  con¬ 
test  Captain  Wals  has  obtained  two 
fiuegel  horns  and  two  new  sousaphonea 
Then  there  are  many  band  members 
who  are  practicing  to  enter  the  sole 
events,  too.  Morits  Rose  won  the  drum 
honors  last  year  and  hopes  to  repeat 


Please  don’t  handicap  your  band  with  a  **symd»etic" 
instrumentation.  'This  is  one  of  the  items  on  the  score 
that  is  judged  meatbestsatically  and  substitutions  pemal- 
ixe  year  ratimg  witbeut  mtercy.  So  fill  up  your  gaps  with 
Pan-Americans.  Get  the  instruments  you  need  to  meet 
the  stamdard  instrumentation.  Write  for  the  Pan-Amer¬ 
ican  catalog  today.  State  your  case  frankly.  We’ll  do 
everytbimg  he  ear  pewer  to  work  out  a  plan  by  which 
you  cam  finance  your  purchases. 


Great  Ovation  tor  De  La  Sidle 

Thundering  applause  rewarded  the 
members  of  the  De  La  Salle  Institute 
Band,  Chicago,  for  their  splendid  per¬ 
formance  in  tbe  Washington  Birthday 
concert  on  February  19.  Despite  the 
inclement  weather  almost  a  thousand 
people  turned  out  for  the  affair.  Dur¬ 
ing  tbe  intermission  the  Freshmaa 
Band  made  its  first  appearance  on  the 
concert  steige  after  which  the  follow¬ 
ing  boys  were  awarded  gold  medals  for 
progress  on  their  instruments:  John 
Gallagher,  John  O’Brien,  Joseph  Mor- 
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rl»»,  Howard  Vercruyaae,  George 
Smulkia,  Harold  Rico,  John  Dolahido, 
Robart  Soida,  John  McDonald  and  Ed¬ 
ward  McGinnis. 

Preceding  tha  annual  solo  contest  on 
March  21,  a  preliminary  contest  was 
held  on  March  C  to  determine  the  par¬ 
ticipants  in  the  flnals  and  the  De  Da 
Salle  freshmen  were  to  have  their  own 
contest  on  March  IS.  Looks  like  thir¬ 
teen  will  be  a  lucky  number  for  some. 


Hope*  High  at  Hammond 

This  is  srettins  into  the  limbo  of  the 
traditional.  The  Hammond  (Ind.)  Hich 
School  Bands,  assisted  by  the  choral 
club  and  boys*  ensemble  presented  their 
tenth  annual  concert  on  February  17. 
The  proR-ram  included  the  two  National 
Contest  numbers  and  Mr.  Diercks,  di¬ 
rector  of  the  boys  band  declared  that 
he  believed  that  Hammond  has  the  best 
bands  in  its  history  this  year  and 
has  brirht  prospects  in  the  National 
Contest.  Mr.  Weimer  conducted  the 
Rlris’  band  and  the  soloists  were  Vir- 
Rinia  Volkman,  baritone;  James  Dycus, 
cornet,  and  Robert  Work,  cornet.  Pro¬ 
ceeds  from  the  concert  were  added  to 
the  Reneral  fund  which  helps  defray 
the  expenses  of  the  band^ 


Band  Booster 

Kathryn  Allen  has  been  one  of  the 
must  enthusiastic  members  of  the  Neills- 
ville  (Wise.) 

HiRh  School 
Band  and  has 
shared  the  hon¬ 
ors  which  that 
aSSreRation  has 
collected  in  the 
past  two  years. 

In  1931  they 
placed  first  in 
the  District  Con¬ 
test  in  Class  C 
and  in  1932  they 
won  first  place 
in  the  State  Contest  in  the  same  class. 


Tabor  Goes  Visiting 

The  orchestra  and  Rlee  club  of  Tabor 
Academy,  Marion,  Mass.,  visited  the 
Wheeler  School  in  Providence,  Rhode 
Island,  recently  and  collaborated  with 
the  latter’s  students  in  RlvinR  an  in- 
terestinR  evenlnR’s  entertainment. 
There  was  an  amusinR  one  act  play 
followed  by  numbers  by  the  orchestra, 
the  Wheeler  sinRinR  club  and  the  Rlee 
club  and  a  piano  duet  by  Charles  and 
Sam  Main. 


Sophomore  Hosts 

The  sophomore  class  of  the  Lonacon- 
InR  (Md.)  HlRh  School  entertained  the 
faculty  and  students  with  a  novel  musi¬ 
cal  proRram  in  a  February  assembly. 
In  addition  to  a  musical  scene,  “AmonR 
My  Souvenirs,"  there  were  selections 
by  the  orchestra. 


Old  Timers  in  Radio  Work 

Real  veterans  of  the  air,  the  younR 
musicians  of  the  Norfolk  (Neb.)  HiRh 
School  who  put  on  their  twelfth  radio 
proRram  on  January  31.  Various  talent 
has  been  used  for  these  school  broad¬ 
casts  and  in  this  last  one  Byron  Dar¬ 
nell,  violinist,  accompanied  by  Miss 
Maurine  KinR,  and  Miss  Minnie  Nelson, 
dramatic  instructor,  were  featured. 
Principal  F.  C.  Seamster  did  the  an- 
nouncinR. 


★  Performers 

FCR  $€HCCL  BAND 
^  AND  DRCHEBTRA 

★  Drummers 


Two  sets  of  snares  and  a  Tone  Control 
give  this  miracU  Drum  three  degrees  of  vol¬ 
ume  and  any  shade  of  tone  desired.  Snares 
are  contnlUa  by  a  little  lever.  Tone  Control 
operated  by  a  small  knob,  as  handy  as  the 
volumt  knth  on  your  radio.  With  the  mimic 
advantages  of  this  instrument  any  xbool 
musician— mho  knows  the  fadIrss«M/r— should 
easily  become  a  prixt  winning  drummer. 


SUPER  SENSITIVE  SNARE  DRUM 


THE 


And  what  a  Bass !  Five-ply  laminated  Super 
Aero-Kraft  shell,  strong  and  light,  genuine 
mahogany  with  htautifnl  dt^ativt  inlay 
finish.  Separate  tension,  tympani  haiKlles. 
Finest  matched  calfskin  heats.  And  when 
you  pat  her  on  the  cheek,  she  lets  out  a 
roll  that  is  the  true  voice  of  "tho  hig  bass 
drum. "  We  believe  this  is  the  finest  Bass 
Drum  made,  and  it  is  especially  suited  to 
the  xhool  band  and  orchostra  drummer. 


TMF: 


SUPER  SPEED  PEDA 

More  speed  than  a 
sptod  Pedal  you  can 
you  can^ 
throw-oo. 

Theae  9  Star  Fcrfonners  for 
and  tnhtstrm  Jrmmmm  are  &r  more  (oUt 
described  in  the  Ludwig  catalog  you 
should  have.  It's  a  big  volume  of  fasci- 
natii^  iofotmation  /*r  drmomtrs,  and  full 
of  pktura.  It's  /rtt,  too.  Send  the  cou- 
l>oo,  or  a  postal,  for  your  copy.  Do  Ms 
todoj—  by  all  means. 


This  wonderful,  illustrated 
book.  It’s  yours  FREE. 
Just  moil  the  coupon. 


LUBWIC  &  lUDWIC 


Ludwig  ft  Ludwig,  315  Ludwig  Bldg.,  1611-27  N.  Lincoln  St.,  Chicago,  HL 
Gra/hams;  Wi^ut  obligatipn  to  me  please  tend  full  iofotmacioa  about  the  new  Ladwig  Super 
S^ave  Snare  Drum  with  Tone  Control,  also  the  other  two  Star  Performers.  (Check  here  if  you 
with  a  catalog,  too  □ ).  luiiti 

Nasar _ ] _ 


St.  trJLF.O. 

Cits. _ 

Indicate  position  here  □  Student  □Director  □  Supervisor. 
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Presser’s  Music  Novelties 

Interesting  Articles  for  Miuical  Folk, 

Amateur  and  Professional 


JESSIE  L.  GAYNOR'S  JUVENILE  BOOKS 

SoK  Publiihtd  bit  Theodore  Pretter  Co. 


Songs  mt  the  Child  Worid,  Vol.  One . 

Songs  of  the  Child  World,  Vol.  Two . 

Songs  of  the  Child  World,  Vol.  Three . ..$1.25 


A  Method  for  the  Piano  for  Little  Children . $1.00 

Miniature  Mriodies  (Three  Books),  Each . 7.V; 

First  Pedal  Studies,  for  the  Pianoforte . 

Finger  Plays — 60c. 

.Sacred  Songs  for  Little  Children —  ' 

Miniature  Duets,  for  Teacher  and  Pupil . 75c 


Miniature  Melodies  for  Two  (For  Two  Pupils) 


60c 


75c 


For  Correlatino  School 
Studies  Music 

Hygiene 

KIUHT  HEALTHY 

HAPPY  TUNES 
Verses  bp  Edmund 
Vance  Cooke 
iiusie  by  Francesco  B. 
De  Leone 

Lhtle  Monfs  that  may  be 
Runf.  and  played  too,  by 
Juvenile  piano  beginners. 
Price,  SS  cents 
Rhythm 

EIGHT  HOURS 

AT  OUR  HOUSE 
By  Paul  Bliss 
Primao’  piano  pieces  in 
which  rliythm  and  nat¬ 
ural  accent  in  music  is 
taught  through  the 
rhythm  of  familiar 
words  in  the  child's  vo¬ 
cabulary. 

Price,  SS  cents 

History 

GREAT  DAYS  IN  THE 
AMERICAN 
REV(H>UTION 
Text  by  Frederick  H. 
Martens 

Music  by  Rob  Roy  Peery 
Eight  patriotic  choruses 
(^.tST)  tor  high  school 
students,  the  text  of 
eadi  telling  the  story  of 
one  of  the  great  battles 
of  the  Revolutionary 
War. 

Price,  SS  cents 


Graduation  and 
Commencement 
Gifts  and  Awards 


certificates 
DIPLOMAS 
MEDALS— BROOCHES 

Special  Enyrossmy  and  Kn- 
yraviny  at  Reasonable 
Prices. 


MUSICAL  JEWELRY 

Miniature  Reproductions  of: 

Violins,  'Cbli.os,  CoaNsrs, 
TaOMBONES,  SSXOPHONBS, 

Bsnjos,  Gl'itabs,  Mandolins, 
DbVMS,  TAMBOCaiNKS 

Pianos 

Prices  tOc  to  tt.SS 


MUSICAL  PICTURES 

Photographs  of  noted  musi¬ 
cians  and  selected  musical 
subjects  for  scrap  books. 


Bend  lor  FREE  BOOKLET 
Oiviny  Aetutd  Size  Illustra¬ 
tions  of  Musical  Jewelry. 


For  the  Self-Help 
Student 

MODULATION 
By  Dr.  Preston  Ware 
Orem 

Every  musician,  every 
performer  upon  a  mus¬ 
ical  instrument  wants  to 
know  how  to  modulate 
smoothly  from  one  key 
to  another.  Get  this  lit¬ 
tle  manual  and  learn 
how. 

Price,  M  cents 

HOW  TO 

PLAY  CHORDS 
A  Ouide  to  Extempore 
Accompaniment 
Some  folks  have  a  knack 
of  “chording”  an  accom¬ 
paniment  “by  ear."  Here 
is  a  book  in  which  a 
practical  musician  telh 
liow  to  do  it. 

Price,  M  cents 

HARMONY  BOOK 

FOR  BEGINNERS 
By  Dr.  Preston  Ware 
Orem 

Gives  the  main  essen¬ 
tials  in  a  simple,  under¬ 
standable  and  intwest- 
ing  manner.  Invaluable 
for  class  or  self-help 
study. 

Cloth  Bound.  Price.  11.15 

THEORY  AND  COM¬ 
POSITION  OF  MUSIC 
By  Dr.  Preston  Ware 
Orem 

Follows  ‘‘Harmony  Book 
for  Beginners"  and  de¬ 
velops  side  by  side,  a 
knowledge  of  melody 
writing,  composition  and 
musical  form. 

Cloth  Bound.  Price,  |l.t5 


Here  It  Is — A  5c  Music  Writing  Book! 
MUSIC  CLASS  WRITING  BOOK 


Opens  like  a  stenographer's  note  book  and  contains  !•  pages,  each  ruled 
with  8  staves.  Suitable  for  music  class  room  notes,  for  Jotting  down  vagrant 
thanes,  parts  of  instrumental  or  vocal  numbers,  etc.  Plenty  of  spacing  be¬ 
tween  the  staves  for  writing  in  the  words.  Good  quality  of  paper.  And 
the  price  is  only  5  cents! 


For  Instrumented  Soloists 

Invincible  Folio  of  Comet  and  Piano  Duets . 75c 

InvinciUe  Folio  of  Clarinet  and  Piano  Duets . 75c 

Invincible  Folio  of  Trombone  and  Piano  Duets . 75c 


Theodore  Presser  Co. 

Everything  in  Music  Publications 
WoH^s  Largest  Stock 

1712  CHESTNUT  STREET  PHILADELPHU,  PA. 


Govermor*$  March 

In  honor  of  tha  inauguration  of  Judge 
H.  O.  Kump  of  BIkIns,  West  Virginia, 
as  Governor  of  the  State,  at  Charleston, 
on  March  4,  Prof.  Edwin  H.  Peters, 
band  director  of  New  River  State  Col¬ 
lege  at  Montgomery,  W.  Va.,  wrote  a 
new  march,  “Our  Governor,’*  which  was 
played  for  the  first  time  on  Inaugura¬ 
tion  Day  by  Queen  Sylvia’a  Band  of 
Elkins,  and  Included  in  the  inaugural 
program. 

When  Judge  Kump  was  elected  last 
falL  Prof.  Peters  started  to  write  this 
march,  completing  it  early  in  the  year, 
and  by  March  4  several  thousand  copies 
were  made  available  by  the  publishers. 
On  the  cover  of  our  own  autographed 
copy  we  find  the  Governor’s  latest  pho¬ 
tograph  reproduced  from  one  which  was 
given  to  Prof.  Peters  personally  by  the 
Governor. 


School  Recital 

Early  In  February  the  Vandercook 
School  in  Chicago  gave  Its  first  recital 
of  the  season  under  the  direction  of 
H.  A.  Vandercook,  president.  The  pro¬ 
gram  included  selections  by  a  string 
trio  made  up  of  Jessie  McDonald 
Buchtel,  violin;  Lotus  Spring,  cello;  and 
Olive  Tuller  Wetsel,  piano,  some  tenor 
solos  by  Forrest  L.  Buchtel  and  read¬ 
ings  by  Ooyla  May  Spring. 


Play  tor  Present 

Are  the  Charlotte,  N.  C.,  folks  pretty 
proud  of  their  Central  High  School 
Band!  We’ll  say  so!  Professor  L.  R 
Sides  and  his  boys  and  girls  took  part 
In  the  great  Inauguration  ceremonies 
at  Washington,  D.  C.,  during  the  early 
part  of  the  month.  This  was  the  only 
organisation  representing  North  Caro¬ 
lina  but  they  did  their  state  proud  and 
won  third  place  in  the  amateur  band 
contest  and  the  reputation  of  being  the 
best  high  school  band  present  on  this 
gala  national  occasion. 

With  the  hearty  co-operation  of 
every  one  of  the  eighty-five  members, 
they  were  able  to  raise  the  funds  for 
the  trip  themselves.  The  boys  in  the 
band  left  for  Washington  a  day  earlier 
than  the  glris  in  order  to  play  for  the 
Delegation  Ball. 

The  picture  of  the  good  old  “blue  and 
gray”  marching  down  Pennsylvania 
Avenue  is  one  that  will  live  long  in  the 
memories  of  those  who  participated  as 
well  as  those  who  saw  them,  our  cor¬ 
respondent,  Dorothy  Martin,  tells  ua 


James  /$  on  the  Job 

Our  new  agent,  James  Rome,  of  Lake 
Geneva,  Wise.,  loses  no  time  in  sending 
us  a  timely  Item,  to  the  effect  that  the 
Lake  Geneva  High  School  Band  and 
Orchestra  wMl  be  represented  In  the 
Wisconsin  State  Contest  at  Madison  on 
May  12  and  IS,  playing  under  the  direc¬ 
tion  of  Mr.  P.  R.  Anderson.  Last  year 
the  Lake  Geneva  Band  competed  In 
Class  C  but  this  year  they  will  be  in 
Class  B.  A  number  of  the  members  are 
to  take  part  in  the  solo  events,  includ¬ 
ing  those  for  the  clarinet,  bass  and 
French  horn  quartet  Drum  majoring 
is  being  Introduced  for  the  first  time  bjr 
James  Rome,  recently  elected  to  act  In 
that  capacity. 


J 
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Subs, 

Inc. 

By 

Mariann 

Pflueger 


Batons  and  Music  Stands  are  neck 
and  neck  in  the  race  (or  sub  hon¬ 
ors.  Look!  Music  Stands  is  ahead  by 
a  nose.  Now  comes  a  big  sub  order, 
and  Batons  goes  gaJloping  by.  Who  is 
that  creeping  up,  slow  but  sure,  now 
ncariy  on  the  heels  of  Batons?  Why, 
it’s  Music  Stands.  Come  on.  Music 
Stands! 

Just  three  more  laps,  and  the  race- 
will  be  over.  Who  will  be  the  winner? 
That’s  for  you  to  decide.  Say  it  with 
baton  and  music  stand  subs! 

•  •  • 

Director  Corwin  of  Corning,  New 
York,  places  thirty-five  subs  on  Batons 
to  come  in  first.  There  goes  the  baton 
out  to  Corning,  and  It's  probably  up 
In  the  air  right  now. 

•  •  • 

Right  then  comes  a  list  from  Direc¬ 
tor  Drye  of  Tuskegee  Institute,  Ala¬ 
bama,  that  puts  Music  Stands  ahead 
by  several  paces. 

•  •  • 

Some  more  paces  further  for  Music 
Stands.  Midland,  Michigan,  and  New 
Martinsville,  West  Virginia,  are  for 
Music  Stands. 

•  •  • 

There  they  come  around  the  bend. 
Who  is  in  the  lead?  What  will  the 
outcome  of  this  race  be?  Stand  by  for 
further  announcements. 

•  •  • 

More  subs  from  Alabama.  Honorable 
mention  goes  to  Claude  B.  House  of 
Sylacauga. 

•  •  • 

Roy  Eno  sends  music  stand  subs  from 
Pruita,  Colorado. 

•  •  • 

It’s  the  little  things  that  count, 
Arthur  Harris  of  Quincy,  Illinois.  What 
was  that  saying  about  little  acorns 
growing  into  big  oaks?  Same  goes  (or 
■  sub  orders. 

•  •  • 

Emory  Davis  is  determined  to  put 
Elkhart,  Indiana,  on  the  sub  map.  And 
we’re  glad  to  know  that  there  is  such 
a  place  as  Elkhart. 

•  •  • 

A  new  addition  to  Subs,  Inc.,  Is 
Prank  DeAngelis  of  Rcaebank,  Staten 
Island.  (I  wonder  how  many  will  have 
to  get  out  the  old  geography  to  find 
out  where  S.  I.  is?) 

•  •  • 

Okey,  H.  O.  Merry,  we’ll  be  looking 
for  it,  postmarked  Lincoln,  Illinois. 

•  •  • 

Happy  St.  Pat’s  day  to  you  all. 


You’d  Never  Guess 


the  price 

of  this  Saxophone 


music  dealer  to  show  you 
Kiel  £l>  Alto  Saxophone — 
20A. 

1  about  price.  Look  at  it 
al  eye.  Play  it  with  the  sole 
Dg  out  whether  it  gives  you 
\a  performance  you  want. 


Notice  how  it  combines  the  latest 
trends  in  styling  and  the  newest  im¬ 
provements  in  construction.  See  how 
the  new  high  E  and  F  forked  mechan¬ 
ism  speeds  up  your  execution  of  fast 
and  difficult  passages. 

This  model  has  fuU,  tempered  scale,  direa 
ocuve  mechanism  and  drawn  tone  sockets. 
And  its  rich,  mellolw  tone  meets  every  re¬ 
quirement  for  band,  orchestra  or  solo  work. 
Modernistic  engraving,  hand  cut  and  bur¬ 
nished.  Pearl  inlaid  finger  tips.  The  kind  of 
an  instrument  you’ll  be  proud  to  own. 

Test  it  in  eveiy  way  you  know.  Then  try 
to  guess  the  price.  Chuces  are,  you’ll  be 
many  dollars  too  high.  For  this  new  saxo¬ 
phone— like  all  Elkhart  Instruments— gives 
more  value  per  dollar  than  would  be  pos¬ 
sible  were  it  not  for  Elkhart’s  policy  of 
standardizing  on  quantity 
production  of  moderate 


,togre«  wh« 

>wn  a  depend- 
Ikhart  at  a  sur- 
gly  low  price.  ~ 

SEND  FOR 
FREE  ROOK 

L  New  Elkhart  caodog  pictures  and 
I  describes  complete  line  of  35 
splendid  models.  All  fiictocy 
guaranteed.  Easy  terms  if  you 
wish.  Write  today  for  free  copy. 


ELKHART  BAND  INSTRUMENT  CO. 
323  Jw^aoa  St.,  Elkhnrt,  InsHuau 

Plaass  seud  wa  tree  aad  wttbaut  nbllgutlsa,  ao« 
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BAND 

MUSIC 


to  Music 


I  have  been  thinking  for  several 
weeks  I  would  find  time  to  write  and 
inquire  about  The  Schom.  Musician. 

I  thought  it  was  about  time  that  an 
issue  was  coming  off  press,  and  I  was 
really  “hungry”  to  see  a  copy.  The 
issues  may  not  entirely  suit  the  editor, 
but  who  of  us  is  ever  really  satisfied 
entirely  with  any  production  of  any 
kind  that  we  are  responsible  for,  if  we 
are  alive  and  dreaming  and  working  to 
fulfill  the  ideas  of  our  dreamed  perfect 
concq)ts  of  whatever  we  are  doing?  I 
have  been  in  music  supervisor  work 
twelve  years,  and  I  can  truthfully  say 
I  have  never  given  a  concert  or  program 
of  any  kind  that  went  off  perfectly  ac¬ 
cording  to  the  thoughts  and  plans  I  had 
made  about  it.  Usually  there  was  some 
one  in  the  audience,  though,  who  could 
find  a  great  deal  to  enjoy  and  admire. 
So  it  is  with  The  School  Musician — 
it  suits  us  fine! 

We  are  pressing  on  with  music  in  the 
“Pression”  part  of  this  “Dep”  in  which 
we  all  find  ourselves.  I  have  a  feeling 
that  music  is  going  to  mean  more  to 
people  in  the  Switzerland  of  Ohio  this 
year  than  it  has  for  many  a  year.  Chil¬ 
dren  are  so  anxious,  so  interested  I  can’t 
seem  to  get  nearly  all  done  that  I  can 
see  to  do,  and  often  wish  there  were  a 
couple  of  days  more  in  each  week,  and 
I  had  the  strength  to  teach  that  much 
more  each  week. 

Pauline  Dom,  Chairman,  Monroe 
County  Supervisors  of  Music  la  Public 
Schools,  Woodsfield,  Ohio. 


SUITE  ESPAGNOLE 

By  JAMES  M.  FULTON 

A  new  Spanish  Suite  for  band  in 
four  movements.  E?zceptional  and 
without  doubt  the  best  from  the 
pen  of  James  M.  Fulton.  There 
are  few  suites  of  this  style  and 
calibre — get  your  copy  now! 
Priee,  Pull  Baud,  fl.— i  Parts, 
earh.  SOei  Cauduetar’s  Seare,  dOe. 


GRAND  OPENING 


No  One  Who 
'Draws  theBou^ 

should  be  without  this 

INFORMATIVE 


CONCERT  MARCH 

By  DUDLEY  HUNTINGTON 
An  unique  and  effective  concert 
march  for  both  indoor  and  out* 
door  concerts.  Many  different 
novelty  effects  may  be  attained 
with  this  number.  Medium  difll* 
cult. 

Priee.  Pall  Band. 


GAME  PRESERVE 


With  its  ninety^eicbt,  profusel/  iilustrated. 
paces,  crowded  with  useful  Infoiiaatlan  for 
TlMinlsta,  ceUists,  and  all  who  “draw  the 
bow.”  this  cataloc  of  vour  daiiy  needs  Is  In- 
dlspensable  to  the  strinc  muskian.  Its  rich 
exhibit  of  tne  new  and  old  violins  is,  in 
Itself,  an  inspiration.  YooH  wander  throuch 
its  paces  with  ever  increasinc  interest,  always 
Inoinc  fresh  attractions,  new  succestions 
Icadlnc  to  creater  pleasure  in  your  playlnc. 

Many  things  to  aid  yon 

In  its  nway  paces  of  accessories  are  new 
thince  galore:  aM  rreat  hnprovements  in 
Uie  old.  Ton’ll  End  many  things  you’ve 
widied  for,  many  things  you’ve  been  kwk- 
>!«  for.  thiMs  designed  to  hdp  you  over 
those  dittenlti^  peculiar  to  yourself.  Every¬ 
thing  is  iUnstiated,  ctariy  described,  and 
priced. 

FREEI  to  “Fiddlers”  Only 

The  book  is  free.  There  is  neither  price 
nor  obligation.  But  It  is  free  only  to  sbing 
musidana  and  school  music  instructors.  To 
sudi  we  want  to  send  it — free  with  our 
cheerful  compliments.  A  coupon  is  here  for 
vour  convenience.  Or  send  a  post  card  giv¬ 
ing  the  information  the  coupon  requesta  If 
you  play  the  strings,  by  all  means  do  this— 


MARCH 

By  A.  L  MEYERS 

A  Very  FIm  March!  A  ThrUler! 
The  entire  first  strain  is  in  six- 
eight  metre,  while  the  trio  is 
written  In  two-four  metre.  An 
ideal  march  for  that  next  concert 
Priee.  Pull  Band,  Me. 


TEACHERS  AND  STUDENTS 

OF  THE 

VIOLIN 

EXAMINE  THIS  NEW  AND  UNIQUE 

LEHMAN-WILSON 

METHOD 

The  Lehman- Wilson  Violin 
Method  should  be  of  extreme  in¬ 
terest  to  the  class  or  Individual 
teacher.  The  authors  of  this 
method,  after  many  years  of 
teaching  violin,  and  inspired  by 
years  of  study  with  such  artists 
as  Henry  C.  Froellch,  Henry 
Schradieck  and  Emile  Sauret, 
present  a  method,  which,  while  it 
is  based  on  the  fundamentals  of 
correct  teaching  as  practiced  by 
the  old  masters  of  violin,  is  abso¬ 
lutely  original  in  its  method  and 
cskrefully  planned  to  instruct  and 
hold  the  interest  of  the  MODERN 
pupil. 

We  want  every  teacher  of  the 
violin  to  examine  this  book, 
finger  through  every  page,  play 
the  many  interesting  studies  and 
tunes.  Priee.  ELM. 

FILLMORE 

S2S  ELM  STREET 

CINCINNATI.  OHIO 


Enchanted  Wonderland 

(Continued  from  page  11) 

both  land  and  water,  will  be  a  prac¬ 
tically  continuous  attraction  during 
the  Exposition.  One  of  the  finest  sta¬ 
diums  in  the  world.  Soldier  Field,  is 
on  the  grounds.  The  lagoon  gives  a 
magnificent  arena  for  water  sports. 

AU  nations  will  be  represented  at 
the  Exposition  by  the  things  that  they 
do  best  The  Fair  will  be  the  fbcos  of 
enjojrment  and  Interest  of  tho  world 
this  summer.  No  one  will  miss  it  who 
osn  possiMy  attend.  Everything  will 
be  in  readiness  for  the  gala  opening 
June  1,  1933. 


Wm.  S.  Lewis  and  Son 

a07  S.  Wabash  Avsbbs,  Chkago.  Uteois 
(A  houM  with  4S  or  more  yean  of  pro- 
femional  eUeatele  experience) 


Mail  this  coupon  NOW 
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New!  Kentucky 
Band  Directors*  | 
Association 


A  positive  force  has  entered  into  the 
lives  of  the  Kentucky  school  bands  and 
orchestras  In  the  form  of  the  Kentucky 
Band  Directors’  Association.  The  as¬ 
sociation,  organised  fourteen  months 
SCO,  is  composed  of  procressive  band 
leaders  who  see  a  brilliant  future  for 
bands  and  orchestras  in  their  state. 
The  president  of  the  association  is 
Elmer  O.  Siriser,  director  of  the  Univer¬ 
sity  of  Kentucky  Band,  Ltexincton  Ken¬ 
tucky;  John  Lewis,  Jr.,  Winchester, 
Ky.,  Vice-President.  Howard  Hall, 
Frankfort,  is  secretary,  and  Victor  B. 
Moore,  Somerset,  is  treasurer. 

Paper  PublUhed 

The  procreaalve  spirit  of  the  asso¬ 
ciation  evidenced  itself  early  when  the 
members  eacerly  becan  to  state  that  a 
macasine  should  be  sponsored,  which 
would  publish  the  aims  and  doctrines 
of  the  orcanlsation.  Resolutions  were 
promptly  offered  and  promptly  passed 
that  there  should  be  an  official  organ 
of  the  association,  and  Walter  Gibbons, 
Hopkinsville,  was  selected  as  editor 
and  business  manacer. 

Membership 

Membership  Is  not  limited  to  school 
band  directors.  It  is  open  to  any  di¬ 
rector  who  enjoys  the  voted  approval 
of  the  association.  At  the  end  of  the 
first  year  it  was  found  advisable  to  re¬ 
quest  that  applicants  to  membership 
die  for  associate  membership  for  one 
year,  at  the  end  of  which  time  they 
would  automatically  become  fall- 
fledged  members.  An  associate  mem¬ 
ber  enjoys  full  privileges  with  the  sole 
exception  of  voting.  Associate  mem¬ 
berships  are  also  open  to  assistant  di¬ 
rectors  of  high  school  bands,  who  come 
unqualifiedly  recommended  by  their  di- 
rectora 

Committees 

Several  standing  committees  have 
been  appointed  and  results  are  very 
satisfactory.  Lynn  Thayer,  Director 
of  the  Louisville  Male  High  School 
Band,  heads  the  committee  on  stand¬ 
ardised  Instrumentation.  The  publicity 
committee  is  under  the  direction  of  Mr. 
James  B.  McKenna,  Fort  Thomas,  Ky., 
and  an  advisory  board,  composed  of 
Victor  E.  Moore,  Somerset,  C.  E.  Nor¬ 
man,  Anchorage,  and  James  B.  Mc¬ 
Kenna,  acts  in  an  advisory  capacity  on 
the  staff  of  the  Kentucky  Bandsman. 
Mr.  Walter  Gibbons,  Hopkinsville,  re¬ 
ports  splendid  progress  on  a  “Band 
J’und  Act”  which  will  be  presented  to 
the  state  legislature. 

Clmics 

A  most  Interesting  and  educational 
feature  of  each  meeting  is  “the  clinic.” 
The  clinic,  conducted  by  members  of 
the  Association,  seeks  to  answer  per¬ 
plexing  questions  and  solve  complex 
problems  encountered  in  the  daily  work 
cf  the  teacher ‘of  instrumental  music. 
The  first  clinical  demonstration  con¬ 


cerned  itself  with  the  method  used  by 
various  directors  in  teaching  new  num¬ 
bers  to  high  school  bands.  At  the  De¬ 
cember  meeting  the  cornet  and  clari¬ 
net  wera  discussed  by  C.  E.  Norman, 
and  Elmer  G.  Sulser,  respectively.  At 
the  February  4th  meeting,  the  intri¬ 
cacies  of  the  flute  were  discussed  by 
Lynn  Thayer,  and  the  problems  of  the 
trombone  by  John  Lewis,  Jr.,  Win¬ 
chester,  Ky.  Plans  are  being  made  to 
discuss  the  bassoon,  oboe,  and  English 
horn  at  the  coming  meeting. 


Resolutioms 


The  sale  of  “hybrid  musical  merchan¬ 
dise”  for  use  in  hands  and  orchestras 
was  condemned  In  a  resolution  offered 
and  passed  at  the  February  meeting. 
Likewise  a  resolution  condemning  the 
“continuous  and  obnoxious”  use  of  the 
vibrato  on  wind  Instruments  carried. 
Both  resolutions  were  meritorious  be¬ 
cause  of  local  conditions.  Other  impor¬ 
tant  resolutions  which  have  been  passed 
by  the  association  include  the  endorse¬ 
ment  of  Sousa’s  "Stars  and  Stripes” 
march  as  the  official  march  of  the 
United  States:  recommendations  that 
a41  music  publishers  double  the  num¬ 
ber  of  clarinet  parts  in  band  arrange¬ 
ments;  and  further  consideration  of  the 
Band  Fund  Act.  The  Association  meets 
four  times  each  year.  Three  of  the 
meetings  are  held  in  the  Fine  Arts 
Building  at  the  University  of  Kentucky, 
Lexington,  the  fourth  at  Louisville  dur¬ 
ing  K.  E.  A.  week.  Election  of  officers 
will  be  held  during  the  coming  meeting. 


Far  the  lAND  sai  ORCHESTRA  DiREaOR 

1.  “Stories  of  Favorite  Overtures”  by 
Edward  Meltier,  A.  B.,  Mna  B.,  na- 
tiooally- known  oonducior  and  ad¬ 
judicator.  2S  overtures  interpreta- 
tivdy  analysed.  Bio,owphics  of  16 
composers.  Make  your  readings 
authoritative.  Every  musician  needs 

a  copy  . $!.•• 

2.  “At  the  Condnctor's  Desk”  (published 

quarterly)  Jan.,  1933,  issue  tdls  se¬ 
crets  of  “Riensi,”  “A  Life  for  the 
(iar,”  “One  Beautiful  Day,”  “At¬ 
lantic  Zephyrs,”  “Thirty  Sousa 
Marches,”  and  "Neglected  Boehm 
C^rinet  Fingerings”  . 

3.  “Constmetive  Rhythmic  Analysis” 

Coarse  of  10  lessons  teadies  mastery 
of  every  possible  oombinatkxi.  First 
4  lessons  (key  to  over  6,000  meas¬ 
ures)  now  ready.  lOo  eadi,  or  the 
four  for  .  -M 

MELTZER  PUBLICATIONS 

C4  E.  Jncksoa  Bhrd..  Ckicaga,  lU. 
Mr.  Usltasr  U  srslUbls  ts  giss  rasrsM  ia 

pedastgy,  coodiietlBg.  harmssj,  sad  ardMitrsttaa. 

Hs  can  slss  accept  a  Ilsiited  aunber  at  asgtta- 

raenU  as  guest  condarter  and  leetscer. 


Do  Others  Get  alltheBreaks? 


*^The  fault,  dear  Brutus,  lies 
not  in  our  stars  but  in  our^ 
selves  that  we  are  underlings” 

Often  players  say:  “Can’t  afford  a 
high-grade  instnunent.”  And  always 
the  answer  is:  “You  can’t  afford  to 
own  a  cheap,  poorly  constructed  one !’’ 

The  first  step  toward  eaining  a  break 
for  yoiurself  is  the  purataae  a  reliaUe 
fltde.  The  second,  is  Aon/  vow\  and  plenly 
of  it  No  man  became  a  master  by  in¬ 
heritance. 


WM.  S.  HAYNES 
Founder 

WM.  S.  HAYNES  CO. 
Bst.  IflM 


TAKE  UP  YOUR  FLUTE  WANTS  WITH 
AN  OLD.  REUABLE  HOUSE 


108  Maeeachueetta  Avenue 
Boston,  Maes. 
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PROFIT 

by  the  SUCCESS 
of  America’s 
GREAT  ARTISTS 


iview 


RHYTHM  BAND  DIRECTION 
BOOK 

R«Tited  Edition 

Bt  Lteatiitb  Votaw  A  Wm.  F.  Ludwu 
LudtDip  d  Ludwig,  Publishers 

This  ploneor  rhythm  band  in* 
■tmction  method  contains  illus¬ 
trations  on  holding  the  instruments, 
seating  plans  and  arrangements,  in¬ 
struction  (or  child  conductors  for  beat¬ 
ing  time,  nine  scored  complete 
arrangements  (or  the  rhythm  band. 
Added  to  the  new  1933  edition,  are 
additional  numbers  scored  (or  the 
xylophone  in  the  rhythm  band  as  well 
as  the  new  bells. 

The  authors  are  considered  authori¬ 
ties  on  this  particular  subject. 

In  addition  to  the  simple  scoiiuA 
system  with  piano  accompaniment,  it 
also  is  correlated  with  Victor  recordSL 


V^ONT  emry  the  fame  and  fortnneof  great 
RR  artists.  Study  the  teasont  for  theit  popu¬ 
larity  and  follow  the  same  toad  to  success. 

Men  like  Johnny  Morris,  now  crack  drum¬ 
mer  with  Vincent  For  yem  a  fea¬ 

tured  star  with  Paul  M>ecfat.  A  hit  in  the 
"Big  ^oadcast"  and  otnet  popular  musial 
filsos.  "Johnny"  is  equal^  proficient  with 
drum  sticks  or  mallets.  He  nas  remarkable 
talent  which  he  hat  re-inforced  with  plenty 
of  hard  work  and  good  judgment  in  the 
choke  of  equipment.  Like  so  many  other 
“rap  notchers"  M  insists  on  Leedr  Druins 
and  Drummers’  Instrumena  and  credits 
them  fora  generous  share  of  his  success. 

For  nx>re  than  3)  Tcsn  Lee^  equipmrat 
hat  been  the  OTerwnelming  neorite  widi 
America’s  finest  drummers.You  will  do  well 
to  f^ow  their  example.  You  cra’t  hope  to 
succeed  in  a  big  way  with  inferior  instruments. 

WRITE  FOR  FREE  BOOK 

Tty  the  new  models  at  your  dealer’s  now. 
Suprisingly  big  ealuet  this  year.  Writt  for 
free  catah^  in  colors.  Shows  all  thu't  new 
in  the  drum  world.  Many  helpful  tips  and 
suggestiocu.  No  obligatioo. 

LHDY  MANUPACTUtm*  COMPANY 
m  Uady  guMdlwg,  WdiTt,  Iwdlnnn 


PROBLEMS  IN  PUBLIC  SCHOOL 
MUSIC 

Bt  Jacob  Kwalwashcb 
If.  Wifmorlc  d  Sons,  Publishers 

A  WORTHY  addition  to  the  Wit- 
mark  EMucattonal  Library  which 
already  has  in  the  musician  dlTisioa 
some  fine  works,  is  this  one  devoted 
to  what  is  undoubtedly  the  most  im¬ 
portant  phase  ot  musical  educatimi 
today. 

The  author  is  professor  ot  musical 
education  at  Ssrracuse  University  and 
he  displays  an  intimate  knowledge  ct 
the  many  difficult  problenu  whi^ 
confront  the  public  school  music  in¬ 
structor  today. 

As  a  result  he  makes  a  plea  (or  ths 
same  principles  of  modern  pedagogy 
and  psychology  in  music  that  havs 
been  so  successfully  applied  to  other 
branches  of  learning.  He  reveals  a 
keen  insight  into  the  matter  of  elimi- 
nrking  the  drudgery  of  music  which 
is  so  apt  to  alienate  the  affections 
and  interest  of  young  students. 

Mr.  Kwalwasser  would  put — and 
ke^> — the  emphasis  on  music  as  an 
art  but  he  does  not  slight  the  tecA 
nical  requirements  of  reading,  writing 
and  playing  (or  a  moment  smd  ht 
contributes  some  valuable  informatfen 
on  these  subjects,  culled  from  his  own 
extensive  experience  in  the  field. 

Most  important  of  all,  he  has  a  fins 
conviction  and  a  clear  idea  ot  jut 
what  school  music  should  achieN 
which  is  often  lacking  in  school  music 
teachers  themselves,  he  believee.  Hs 
feels  that  no  teaching  can  be  sneesM 
fnl  without  a  dMlnite  end  in  vie* 
and  without  a  philosophy  behind  it 
and  it  is  consciousness  of  thasi 
things  which  he  endeavors  (and  sac 
ceeds,  we  think)  to  awaken  in  bis 
readers. 


"JOHNNY”  MORRIS 
Crock  Drismmmr  with 
VINCENT  LOPEZ 
For  years  afauorite  on  stage 
and  screen 


THE  WORLD'S  FINEST 
DRUMMERS'  INSTRUMENTS 


MADE  IN  TEN  STRENGTHS  No.  1  SOFT  TO  SH  HARD 

**The  Living  Soul  of  the  Saxophone  and  Clarinet*' 

AT  rOVM  DKALMM  OM 

H.  CHIRON  CO„  Inc.  233  West  42n€l  St.  Naw  York,  N.  Y. 


MOSr  MARVELOUS  INVENTION 

(M.  JM.  ISSS) 

ITS  A - ? 


BLESSING 


IS  A  trumpet  buOt  stricUy  ia  Bb  with  pMitiTe  smrs  pitralid  A  sad  taal^  sMa 

Dsyt  The  beW  trumpet  on  earth  buik  by  tte  world’s  fotcatoat  trumpet  and  canml 

Prw  bnUdera. 

TrisI  WriU  fsr  cataia#  smd  pritt  Htt.  Agsnts  masted. 

EMIL  K.  BLESSING  CO.  satabiiahed  (MS  Elkhcurt*  Ind. 
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New 
Invention  of 
W.OUo 


Dr.  R.  S.  Rahte’s 

Giggle  Column 


Sally:  Ton  moat  think  I'm  a  per¬ 
fect  fool. 

Dick:  No,  nobody  is  perfect. 


“What  do  yon  think  yon’re  play¬ 
ing?”  said  the  conductor  angrily  to  a 
short-eighted  trombonist  during  re¬ 
hearsal. 

“So  sorry.  There’s  a  fly  on  my  page 
and  I  keep  playing  him.” 


“If  a  man  smashed  a  clock  would 
he  be  convicted  of  killing  time?” 


I 


fkKDERlCK  STOCK.  eoadnct«r  of  the  Chieaco 
fljwphnnj.  Mjra  "rhytlaD  is  thoono faotora  in  mnaie 
that  ia  apt  to  bnflla  oron  tha  moat  siftod  and  ad- 
▼■Mid  srtliti.** 

Mo  lonsar  noed  taacher  or  atodant  bo  handieappad 
kr  problem.  For  tbo  Rbytb-o-pbono  aolvaa  it 
nimalrtaly.  Invantion  of  W.  Otto  Mlaaanar.  famona 
—Mtal  antboritjr.  tbo  Kbjrtb-o-pbooe  ia  morn  tbav 
aawhtni  Itiaa  ajratem  for  rmn/img  any  rfaytbm 
nmliiiiaHnn  and  tbM  stmu/img  it  ont  antoamucally 

lasaaliin  It  nimranrt  nrar until  run  ftitU  andean 
erpriaa  it  p^octly.  Tbo  snatoot  nwiaieai  antbori- 
tim  in  Ammea  wainnly  ondoiao  tbo  Shrtb-o-pbone 
aa  aao  of  tbo  vonr  siostaat  aida  in  toarhing  and 
harainir  moaie. 

laral^la  for  bonds,  orebastraa,  dmm  corpo.  For 
naop  instruction  and  home  piactiee.  Yot  it  eoots 
bat  ntUa  more  than  a  good  matroaome. 

WRITE  FOR  FREE  BOOK 

Aak  your  music  dealer  to  demonstrate  tbo 

Rhyth-o-phone  or  write  us  for  complete 

Uteraturo.  No  oblisaUon.  Write  today. 

C  G.  CONN,  Ud..  391  Conn  Bldg. 

ELKHART,  INDIANA 


CUTS  $1 

Any  cut  appearing  in  the  reeding 
eolunns  of  The  School  Musician 
My  be  pnrchsaed  for  $1,  plus  10  cents 
in  stassps  to  cover  postage.  This  ap¬ 
plies  to  all  cuts  poblisbed  in  this  or 
any  issue,  as  far  back  as  September, 
W2.  * 
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Mietsner  “Not  if  the  clock  struck  first.” 


Mrs.  Smith:  Did  you  say  you 
thought  I  looked  better  lately? 

Mrs.  Jones:  Not  exactly.  I  said 
I  thought  you  looked  more  like  your¬ 
self. 

A  crowd  of  small  boys  was  standing 
around  a  circus  entrance.  Jostling  each 
other  as  they  tried  to  crowd  inside. 

A  man  standing  near  watched  them  a 
few  moments,  and  then  walked  up  to  I 
the  ticket-taker,  put  his  hand  in  his 
pocket  and  said  with  an  air  of  au¬ 
thority: 

“Count  those  boys  as  they  pass.” 

“Yes,  sir,”  answered  the  ticket- 
taker,  and  proceeded  to  count  care¬ 
fully  the  boys  who  passed.  Then, 
after  the  last  one  has  gone  in,  he  said 
to  the  man: 

“Twenty-eight,  sir.” 

“Good!”  said  the  man,  with  an  air 
of  satisfaction  as  he  walked  away.  “I 
thought  I  guessed  about  right.” 

Dude:  Do  you  know  the  technical 
name  for  snoring? 

Rube:  Why,  no. 

Dude:  Sheet  music. 


“Say,  Willie,  how  far  are  you  in 
Sunday  School?” 

“Oh,  we’re  in  the  middle  of  the 
Original  Sin.” 

“Say,  that  ain’t  much — we’re  past 
Redemption.” 

Guide  (at  ancient  castle):  This  is 
the  moat.  Are  there  any  questions 
you  would  like  to  ask? 

Traveler:  Tea — how  could  a  fellow 
get  one  of  those  in  his  eye? 


Customer:  Two  eggs  poached  me¬ 
dium  soft,  buttered  toast  not  too  hard, 
and  coffee  with  not  too  much  cream 
in  it 

Walter:  Yes  sir.  Any  special  de¬ 
sign  you’d  like  on  the  dishes? 


Send  for  this 

Free  Book 

Band  and  Orchestra  Directors! 
Supervisors  of  instrumental  mnsicl 
Sc^  now  for  your  free  copy  cf  my 
bo<dL 

“How  to  Find  and  Prepare 

INSTRUMENTAL  TALENT 

for  Bands  and  Ordiestras 
in  the  Lower  Orades” 
also  a  saaaplo  copy  of  the  Sazatto  instruc- 
tioa  book  wbkh  win  coeoiaca  yoa  of  prac¬ 
ticability  of  out  rnatbod.  and  tha  fonda- 
mantal  naafulnaaa  of  Raxatte  inatmctlon. 

_ _  Th*  Story  of  tho 

'  "  L  Talent  Scout 

-JZoi  ■  otbar  acbools  I 

^  ■  ara  naiag  tbo  “Talaiit  I 

■  ScoM"  to  find  tbo 

^  ■  musical  and  eliminate 

■  tha  iinmnaical  stadaot 

^  ■  is  intaraadn^  told  in 

n  our  bookfat,  with 
many  conaincinc  pk- 
turaa.  Sand  for  yourt. 
Tho  Sazatta  Company 
I>afaarar%  Ohio 


Sazatta  Co^ 

Dalaarara^  Ohio 

Without  obHgatiim  ma  in  a^  way  plaaaa 
mail  your  booklM,  Oisck  bars  □  if  you  UFiah 
also  a  aamplo  copy  of  tha  Sazetta  instruction 
book  for  inspection. 


Poaitioa  in  School. 
Addraas  . 


Good  Enough 


8o  taj/t  the  earelee  t 
player  m  defence  of  kis 
cheaply  eonetmeted  clar¬ 
inet,  ignoring  the  fact 
that  he  cannot  do  hie 
beet  when  handicapped 
by  an  inferior  inetrmment. 

HAYNES  Silver  Ckuri- 
nets  inspire  confidence. 
Strong,  light  moch- 
enisss,  tieliMtely  re* 
sponsive.  Acenrnte 
scale.  Remarkable  new 
Tharmoe  Attachment. 


Write  for  dreniar  con- 
cemmg  thie  enpertative 
clarinet. 


WM.  S.  HAYNES  CO. 

108  Massadnsetu  Ave. 
Boston,  Maas. 


Send  in  Your  Sub 
Get  a 

Music  Stand 
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(Coalinucd  from  pace  15) 
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the  tone  clear,  and  as  you  feel  the 
breath  becoming  exhausted  draw  in 
and  up  on  the  diaphragm,  slowly.  This 
will  give  you  more  endurance  and  a 
reserve  of  breath ;  the  higher  the  tone, 
the  less  breath  required,  the  lower  the 
tone  the  more  breath  required. 

Remove  the  mouthpiece  from  the 
lips  after  finishing  a  tone,  count 
1 — 2 — 3,  immediately  replace  the 
mouthpiece  on  count  4,  take  a  deep 
breath  and  make  a  new  attack  on  the 
following  tone. 

Do  not  make  a  crescendo  or  dimin¬ 
uendo,  play  each  tone  softly  but  firmly, 
keeping  in  mind  that  once  the  tone  is 
started  the  quality  and  quantity  de¬ 
pends  on  the  amount  of  breath  inhaled 
and  the  manner  in  which  it  is  exhaied. 
The  secret  of  good  tone  quality  de¬ 
pends  on  the  correct  method  of  breath¬ 
ing. 

It  is  far  better  to  develop  a  good 
straight  tone  with  real  quality,  than 
to  develop  a  tone  that  becomes  weak¬ 
ened  and  exhausted  before  it  ter 
minatee. 

Problem  I,  with  careful  practice  and 
study,  should  develop  the  lower  regis¬ 
ter  of  your  instrument  It  can  be  done, 
and,  yon  will  find  it  Just  as  easy  and  a 
great  deal  more  pleasant. 

After  you  have  completely  mastered 
this  problem  of  Tone  Construction  uii 
development  in  all  its  phases,  not  for¬ 
getting  that  proper  Breathing  plays 
the  most  importent  role  in  this  sub¬ 
ject  we  will  then  take  up  the  study 
of  Problem  2,  which  is  a  Tone  Exer 
else  in  a  more  extended  form. 

Problem  2  presents  greater  difficnl- 
ties,  care  must  be  exercised  in  attempt¬ 
ing  the  higher  tones,  you  should  not 
become  scared  or  timid  as  you  attempt 
the  high  tones,  and  you  should  go 
after  the  high  tones  with  confidenes 
and  a  feeling  of  absolute  surety  that 
you  will  not  miss  the  tone  that  yos 
are  aiming  at. 

As  the  intervals  become  greater  u 
you  progress  with  this  study  it  would 
be  well  if  you  would  take  a  longer  r«st 
period  between  each  tone. 

The  high  tones  should  be  clear  and 
of  good  quality,  if  you  should  happM 
to  miss  a  high  tone  do  not  make  a 
second  stab  at  it,  rathqr  immediatdy 
remove  the  mouthpiece  from  the  lipa 
count  out  the  rest  period,  replace  the 
mouthpiece  and  take  another  trial  at 
(Continued  on  page  S8) 


method  to  pursue,  and  gives  the 
“Thu”  instead  of  **Tu”  attack. 

When  pronouncing  the  syllables 
‘Tee,”  “Tu”  and  ‘Ta”  observe  the  ef¬ 
fect  it  has  on  the  throat  muscles,  you 
will  notice  that  it  requires  a  relaxed 
throat  to  pronounce  the  syllable  *Ta,” 
and  “Tu”  but  for  the  ‘Tee”  articula¬ 
tion  the  throat  is  slightly  contracted, 
this  all  has  a  strong  effect  on  the 
quality  of  tone,  good  vocalists  always 
train  the  muscles  of  the  throat  in  or¬ 
der  to  have  perfect  control  of  upper 
and  lower  regiaters. 

The  proper  staccato  attack  might  be 
compared  to  the  tone  of  a  bell  when 
given  a  short  tap  with  a  hammer,  the 
tone  should  be  clean  cut,  and  bell  like, 
can  be  moderately  loud,  soft  or  other¬ 
wise,  but  always  should  have  reso¬ 
nance  and  brilliance. 

The  correct  method  of  developing 
tonal  qualiity  and  attack  is  the  correct 
study  and  practice  of  sustained  tones. 
At  this  point  I  refer  you  to  the  writ¬ 
ten  exercise  or  Problem  I.  This  exer¬ 
cise  is  given  with  the  express  purpose 
of  developing  a  real  tone  and  a  clean 
attack.  Observe  the  action  of  the 
tongue,  its  movements  in  making  the 
attack.  The  throat  should  not  be  rigid 
or  contracted  at  anytime,  and  must  be 
free  of  muscular  movement. 

Each  tone  should  be  played  Pianis¬ 
simo,  very  softly,  and  be  sure  to  take 
a  deep  breath  before  commencing  the 
tone,  or  making  a  new  attack.  Sus¬ 
tain  the  tone  as  long  as  you  have  con¬ 
trol  of  the  breath  and  do  not  make 
the  mistake  of  breathing  in  the  upper 
chest.  Breathe  deeply  allowing  the 
breath  to  fiil  up  the  lower  lobes  of 
the  lungs,  for  this  will  cause  expan¬ 
sion  of  the  waist  muscles,  the  dia¬ 
phragm  will  be  forced  out  and  hereifi 
lies  the  secret  of  correct  breathing 
which  you  must  learn  to  control  the 
diaphragm;  that  is,  when  you  take  a 
deep  breath,  endeavor  to  hold  it  as 
long  as  possible,  exhaling  slowly  Just 
as  much  breath  as  is  required  to  keep 
the  vibrations  of  the  lips  even  and 


cbestrml  traiaiiig.  DailT  rv- 
hearaaU.  Special  or  Tbree 
Year  (Certificate  coorae.  Fri- 
vate  Inatmctioa.  Tbeorjr, 
Condactiag,  Airaagiog. 
Distingvisked  facnlty  inchid- 
ins  Pierre  Hearotte,  conoert- 
maater,  Metropolitaa  Opera 
Honae  —  VioUn,  Sotfeegio; 

^  Mathew  Lake— Or(£ea- 
"  tratJon,  Band  Airaaaina. 

For  fmrOur  ii^ormsHon  addrrst 
TNf  KfiKTUII.  HI  OcHi  tmmS,  Mbs,  Hm  TM 


THE  OHIO  BAND  CAMP 

AT  CEDAR  POINT 

FOR  BOYS  AND  GIRLA 
Lowest  Rates  Best  Advantages 

For  Injomuktion  Writs 

P.  F.  McCORMICK' 

324$  West  Sfith  St.  OeveUnd,  Ohio 


Soithern  Band  &  Orchestra  Camp 

"On  the  Beautiful  Gulf  Coast" 
For  Boys  and  Girls 
LOW  RATES  BEST  ADVANTAGES 
For  infomiatioD  trrite 
ELMER  J.  FRANTZ 
Baa  SSI  McCaab,  Miiiiia^pi 


Confidence  meket  prite  winners. 
Kaaeladta  ftraa  ranlilnira.  aad  MASm 
mmOD  nfll  ctra  raa  knaalalai.  Tha  latatt 
aad  beat  watbad  to  Um  darilanaint  af  aitlat 
pUran.  AU  Inatmiiiaati.  iWban  thaald 
haaa  H  to  thalr  aapUt— and  ttodanU  to  tkalr 
adaaaeHMat.  Wnta  to  thlrtr  daj  aSar. 

M>^R  SCHOOL  OF  MUSIC 


THEODORA  TROENDLE 


SHERWOOD  MUSIC  SCHOOL 


SOUTHERN  APPALACHIAN  MUSIC  CAMP 

BANNER  ELK,  N.  C. 

Music  and  Recreation  in  the  Mountains 

FOR  HIGH  SCHOOL  BOYS  AND  GIRLS 

For  particulars  write  W.  F.  WARLICK,  Conover,  N.  C. 
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Who’s  Who 

- ii^~ 

This  Month 

The  Comet  Trio 

Hobart,  Indiana 

Is  Elected  to  Our  Hall  of  Fame 

PICTURE  ON  FRONT  COVER 


Unique  in  the  fleia  ot 
school  music  stands  this 
cornet  trio  of  the  Hobart  (Ind.) 
High  School.  The  boys,  Everett 
Parry,  first  cornet,  Robert 
Rhoades,  second,  and  Robert 
Maybaum,  third,  have  played  to¬ 
gether  for  three  years  and  have 
made  an  impressive  record  of 
achievement  in  that  time. 

While  their  career  as  an  en¬ 
semble  in  competition  has  not 
been  very  lengthy,  their  accom¬ 
plishments,  nevertheless,  are 
brilliant  ones.  Their  first  entry 
in  a  contest  dates  back  to  the 
spring  of  1931  when  they  took 
part  in  the  district  meet  and  car¬ 
ried  off  first  honors.  That  same 
year  they  won  first  place  in  the 
State  Contest  and  second  in  the 
National.  In  the  latter  event 
they  were  handicapped  by  the 
fact  that  there  was  a  misunder¬ 
standing  regarding  the  rules  and 
regulations  and  they  were  not 
prepared  to  play  without  %  piano 
accompaniment  which  was  not 
permitted  that  year.  Otherwise 
the  results  might  have  been  dif¬ 
ferent. 

In  1932  they  repeated  their 
triumphs  of  the  preceding  year 
and  went  even  further  to  annex 
a  first  division  berth  in  the  Na¬ 
tional  Contest  as  well.  They  are 
determined  to  keep  their  record 
intact  this  year  and  are  working 
hard  in  anticipation  of  the  com¬ 
ing  contests. 

Everett  Parry  is  now  a  senior 
and  has  held  first  chair  in  the 
Hobart  High  School  Band  for 
five  years.  He  played  in  his 
first  band  contest  in  1927  in 
which  his  aggregation  placed 
first  in  the  Regional  Contest.  He 
has  also  done  considerable  solo 


work  since  he  made  his  first  ap¬ 
pearance  in  a  solo  contest  in  1930 
when  he  placed  fifth  in  the  Re¬ 
gional.  The  following  year  he 
had  improved  to  the  extei^  that 
he  took  first  honors  in  the  Re¬ 
gional  and  third  in  the  State 
Contest.  In  1932  he  ranked  in 
the  first  division  in  the  National. 

Robert  Rhoades  is  also  a  senior 
and  has  held  second  chair  in  the 
school  concert  ^|and  for  five 
years.  Robert  Maybaum,  od  the 
other  hand,  still  has  another 
year  of  high  school  competition 
ahead  of  him  for  he  is  only  a 
Junior.  He  is  especially  inter¬ 
ested  in  solo  work  and  has  his 
eye  on  the  State  and  National 
meets  both  this  year  and  next. 
Last  year  he  won  firsts  in  the 
State  and  District  Contests. 

All  three  of  the  boys  are  very 
popular  students  and  favorites 
with  Hobart  audiences.  They 
are  in  great  demand  for  various 
community  and  social  functions 
and  recently  they  played  before 
the  In-and-About  Chicago  Super¬ 
visors’  Conference  at  Chicago. 

It  is  with  such  talented  mu¬ 
sicians  as  these  that  the  Hobart 
High  School  Concert  Band  has 
made  such  an  excellent  showing. 
It  has  never  been  defeated  in  a 
State  Contest,  winning  it  for 
three  years,  1929  30-31.  In  1930-31 
it  won  the  National  Contest 
Last  year  it  did  not  compete 
since  there  was  no  National  Con¬ 
test  and  it  was  ineligible  for  the 
State  Contest  because  of  the 
three  consecutive  victories.  The 
band  will  be  in  the  running  this 
year  however  and  its  members 
are  confident  of  making  a  favor¬ 
able  showing.  Mr.  William  D. 
Revelll  is  the  director. 


^bandmasters 

and  students . 

Visit  the  World’s  Fair  and  ti^ 
advantage  of  the  summer  courses  in 

Btmd  Conducting 

given  jointly  hy 

VICTOR  JEAN  GRABEL  i 

and 

EDWARD  L.  MELTZER  { 

Intensive  trsininc  in  bend  conducting,  i 
methods  and  repertoire,  with  supple¬ 
mentary  training  In  arranging,  supers 
vised  conducting  and  parucip^ion  in 
rebearsais  are  Important  features  of 
all  courses.  AtioidaBce  may  be 
planned  for  two,  four,  six,  eimt  or 
twelve  weeks.  Courses  provide  for 
rapid  progress  toward  Bachelor  of 
Music  Degm.  Special  classes  in  Class 
Method  of  Teaching  Band  Instrument. 
Also  special  course  in 

Orchestra  Conducting 
by 

P.  MARINUS  PAULSEN 

Write  for  Saswaer  Seteion  Catalog,  J 
mentiofvmg  tkia  magaxine  and  gonr  fa-  | 
tereet  m  the  Courtet  ia  Condneting. 

SHERWOOD 

IMVSIC  SCHOOL 

Fine  Arts  Building 
410  S.  Michigan  Avenue 

CHICAGO  1 


Tests  in  Music 

Kwalwassar-Ruch  Test  of  Muocal 
Accomplishment 
(Grades  and  High  School) 
Semple  Set,  postpeid — IS  cents 

Kwalwasser  Test  of  Musical  In¬ 
formation  and  Appreciation 
(High  Schools  and  Colleges) 
Semple  Set,  postpeid — 10  cents 


For  catalogues  and  prices  write  to 

Bureau  of  Educational  Research 
and  Service 

Eskne/m  Dtetstm 

University  of  Iowa 
lowe  City 
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the  tone  you  missed.  Many  times  a 
missed  tone  Is  due  to  fatigue,  pressure, 
or  lack  of  breath  control.  There  Is  al¬ 
ways  a  reason  for  failures,  try  to  find 
your  weakness,  study  your  case  and 
endearor  to  awly  a  remedy. 

A  good  tone  Is  not  handed  to  yon  on 
a  silrer  platter,  neither  is  it  sMit  to 
you  by  the  U.  8.  mail,  you  will  nerer 
set  a  good  tone  Just  by  reading  this 
article,  a  good  tone  is  developed  by 
conscientious  study  and  application 
with  a  great  many  hours  of  actual 
playing. 

At  this  point  yon  might  pause  and 
reflect  on  the  progress  you  have  made, 
study  your  tone,  is  it  thin  and  wheesy 
in  the  upper  register,  or  foggy  in  the 
lower  register?  Are  your  lips  tired 
and  do  they  ache?  Did  you  use  ex¬ 
cessive  pressure  to  play  the  upper 
register? 

The  lips  should  always  feel  fresh 
and  responsive,  soft  and  flexible,  in 


Band  and 

Orchestra 

Instruments 

New  and  rebuilt — 
the  better  kind 

Speciel  prices  end  terms,  in 
keepin9  wiHi  present  conditions, 
to  schools  end  teechers. 

A  post-cerd  request,  indicetinq 
your  school  conn^ion,  will 
brinq  our  complete  ceteloq. 

H.  A.  WEYMANN  A  SON.  INC. 
M  N.  ISHi  sc.  WianSsIpliln,  Pe. 


fact  the  lips  should  feel  better  after 
you  play 'these  exercises  than  before 
you  started. 

Observe  the  following  rules  as  best 
you  can,  and  be  rewarded  for  your  pa¬ 
tience  and  perseverance  by  gaining  a 
proper  attack,  which  is  the  keynote  of 
Tone,  Technique,  Endurance  and  Ar¬ 
tistry: 

L  The  longer  the  tone,  the  slower 
the  diminish  in  volume  of  tone. 

2.  The  shorter  the  tone,  the  quicker 
the  diminish  in  volume  of  tone. 

3.  Ehmh  tone  should  be  clear,  round 
and  mellow. 

4.  For  the  high  tones,  pronounce 
the  syllable  **tee”;  low  tone,  “tu"  or 
“ta,”  and  for  soft  legato  tongulng  use 
the  syllable  “Du.” 

5.  The  shorter  or  less  movement  of 
the  entire  tongue  produces  better  re¬ 
sults,  and  a  cleaner  and  faster  stac¬ 
cato. 

fl.  Endeavor  to  gain  control  of  the 
breath,  which  is  of  vital  importance  in 
correct  attflck. 

7.  Tour  studies  should  be  directed 
to  three  distinct  departments,  vis: 
Attack,  Intervals,  and  Slurring. 

8.  Endeavor  to  emit  the  tones 
clearly  and  distinctly. 

9.  A  little  softer  and  a  little  slower 
is  mwe,  comfortable:  restraint  de¬ 
velops  control. 

10.  A  real  clear  tone  is  composed 
of  the  largest  volume  of  sound  with 
the  smallest  volume  of  breath;  learn 
to  control  your  inspiration  and  respir¬ 
ation. 

11.  Rest  often. 

12.  Do  not  allow  the  tongue  to  be¬ 
come  rigid. 

13.  Do  not  contract  the  muscles  of 
the  throat  when  tongulng. 

14.  Don’t  play  loudly;  endeavor  to 
get  your  tones  softly  but  d^iberately, 
it  is  far  better  than  Jamming  them 
out  PP. 

15.  Practice  running  scales  in  trip¬ 
lets,  or  turn  to  the  many  excellent 
bugle  calls,  such  as  Reveille,  Guard- 
mount,  Call  to  Quarters,  Tattoo,  Mess, 
etc.,  any  of  which  contain  very  good 
work  for  the  tongue. 

18.  Facility  is  the  result  of  repeat¬ 
ing  often  the  exercise  which  is  the 
most  dlflicuit 

17.  Endurance  comes  from  the 
proper  observance  of  all  the  rules  of 
Daily  Practice. 

18.  The  loss  of  day's  practice  re¬ 
quires  three  days  to  catch  up. 

In  the  next  issue,  we  will  take  up 
the  study  of  Problem  3,  “Flexibility 
of  the  Lips,”  giving  you  a  set  of  ex¬ 
ercises  which  will  develop  the  facial 
muscles  and  give  you  added  endur¬ 
ance. 

The  exercises  given  in  this  and  fol¬ 
lowing  articles  are  tried  and  true, 
proving  their  worth  many  times. 


The  NEW 

MADELON 

SILVA-WINDS 


Although  made  and 
priced  primarily 
for  school  work, 
MADELONS  are  used 
extensively  by  profes¬ 
sionals.  With  new 
features  and  general 
improvements,  they 
are  bound  to  be  the 
students’  favorite. 

The  CLARINET 

M  now  ailTer  plated  aad 
polished,  with  itnr^ 
medianiam,  a  tonins  barrel 
joint  and  an  np-to-dale 
case. 

Boehm  Syetem . ISSJI 

The  FLUTE 
and  the 

NEW  PICCOLO 

are  silver  plated  in 
modern  cases  —  with 
the  intonation  and 
blowing  qualities  of 
high  -  priced  instru¬ 
ments. 

Boehm  System  Fhsto..%HM 
Boehm  System  Piccolo  MJI 

See'your  dealer  or 
write  »s  direct. 


The 

CUNDY-BETTONEY  CO. 

Jamaica  Plain,  Boston,  Mass. 


y>uCanGet 

TWIRLING  BATON 
for  35  Subs. 

Fred  Waters*  Book 

''Conducting" 

for  10  Subs. 

10  issues,  80  cents  a  year. 


AneOerW.edwM  leStawnih 
Given  Awav,  MaiobSl,  '4 
You  naajr  win  It. 

IVrite  far  DataOs  j 
Ton  Btewa  waaUUan  In  SSld 
Band  end  Oiehailxa  taeliasm 


tMu  tSS  as.  OaauM 

far  aU  IB 


Brown  Masic  Co. 
Avu. 


Seed  Yow  Orders  for  Band  MsMe  is 

George  F.  Briegei 

“iiillo  Mime  sKeuufT  * 

IS74  arasdarair  NSW  YOBS 

Lmteat  BuMeHn  Sent  sn  Baquaat 
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We  Are  Making 

America  Musical 

"<■  —  ■  ■  ■■  ... 

Louis  M.  Calavan 

BRISTOW,  OKLAHOMA 


(Pictwrt  on 

LEVBN  first  places  and  nine 
seconds  In  twenty  contests 
is  the  impreeslve  record  made 
by  high  school  bands  under  the 
direction  of  Louis  M.  Calavan. 
who  now  presides  over  the  des¬ 
tinies  of  the  Bristow,  Oklahoma, 
High  School  Band. 

When  he  was  a  sophomore  in 
prep  school  at  Stillwater,  Okla¬ 
homa.  Mr.  Calavan  learned  to 
play  a  baritone  with  the  band. 

He  held  that  Job  for  seven  years, 
until  the  time  when  he  grad¬ 
uated  frmn  Oklahoma  Agricul¬ 
tural  College  where  he  studied 
under  the  famous  Aggie  band 
leader.  Boh  Makovsky.  He  grad¬ 
uated  with  a  degree  in  commerce 
and  marketing  hut  like  a  true 
musician  he  tossed  his  business 
opportunities  aside  and  took  up 
the  work  of  directing  high  school 
and  other  bands. 

For  four  years  Mr.  Calavan  re¬ 
mained  in  Stillwater ,  as  leader 
of  the  High  Schocd  and  the  108th 
Infantry  National  Guard  Bands 
and  it  was  during  this  period 
that  the  latter  group  won  the 
Fort  Sill,  Oklahoma,  Contest. 

In  the  summer  of  1928  he  came 
to  Bristow  where  he  found  the 
affairs  of  the  High  School  Band 
at  a  low  ebb.  Immediately  he 
set  about  gaining  the  confidence 
of  the  people  and  the  various 
civic  organisaUons,  with  the  re¬ 
sult  that  they  bought  $2,500.00 
worth  of  Instruments  for  him 
through  popular  subscription. 
That  this  confidence  waa^  Justi¬ 
fied  is  shown  by  the  fact  that  the 
Bristow  band  won  first  place  in 
the  State  Contest  in  1929,  second 
in  1930,  first  again  in  1931  and 
second  in  1932.  When  the  Na¬ 
tional  Band  Contest  was  held  In 
Tulsa  year  before  laist  bis  band 
competed  in  Class  B  and  finished 
seventh. 

Mr.  Calavan  has  over  160 


page  4) 

youngsters  out  for  practice  daily 
with  more  coming  on  all  the 
time.  One  of  the  most  creditaMe 
features  of  his  system  is  his  en¬ 
deavor  to  develop  his  musicians 
eeu'ly  so  that  they  will  be  with 
him  for  several  seasons  and 
minimise  the  possibility  of  grad¬ 
uation  robbing  him  of  all  his 
star  performers  in  one  year.  It 
also  gives  the  students  them¬ 
selves  a  splmidid  start  and  en¬ 
ables  them  to  become  advanced 
musicians  by  the  time  they  fin¬ 
ish  high  school. 

Bristow  now  has  a  first  band 
composed  of  about  seventy  pieces, 
recruited  from  the  high  school. 
The  second  band  has  over  fifty 
members  of  Junior  high  school 
age  or  younger  and  in  addition 
to  this  there,  is  a  beginners’  band 
of  fifty  and  an  orchestra  of 
thirty. 

Money  for  uniforms  and  in¬ 
struments  for  the  bands  has 
been  raised  throuidt  the  co¬ 
operation  of  the  civic  clubs  of 
Bristow  and  a  few  paying  Jobe 
which  the  band  has  managed  to 
secure.  One  summer  the  mem¬ 
bers  resorted  to  a  novel  money¬ 
making  project  themselves  in 
which  they  painted  house  num¬ 
bers  on  curbs  in  front  of  every 
house  in  town. 

As  for  a  little  more  about  our 
“hall  of  fame*’  candidate  him¬ 
self:  although  he  is  particularly 
partial  to  the  barHone  and  trom¬ 
bone,  he  can  play  every  Instru¬ 
ment  in  the  band  except  strings 
and  his  knowledge  of  those  is  by 
no  means  negligible  for  he  has 
made  a  special  study  of  them. 

Mr.  Calavan  has  attended  the 
National  Band  and  Orchestra 
Camp  at  Interlochen,  Michigan. 
He  is  an  active  worker  in  school 
music  organisations  and  faKhfnl 
in  attending  the  National  Clinics. 


FOR  YOUR  SCHOOL 

THE  HEART  OF  AMERICA 

BAND  BOOK 

A  fiae  book  for  aay  basd.  sot  too  diC- 
caH.  FnU  band.  Prfoa  25e  par  book.  Dia- 
cooat  to  achoola.  Sampla  oopy  fr^ 

J.  B.  AGNBW.  FttMifhar 
5444Hi|^Uad  Katioas  (hty.  Mo. 


Don't  forget  Our  Big  Special! 
The  Twirling  Baton 
For  35  Subs 


$3  PUTS 

«  fin#  st«nd«rd  m«k# 

Clarinet 

In  Your  Hands 


you  wlidi.  Test  it  ttorouf^y.  And 
test  yourself.  Sound  your  talent. 
Practice  every  day.  Make  sure 
this  is  the  instrument  you  want  to 
master.  Keep  it  for  8  monttis  if 
you  like.  TMn  if  you  decide  to 
keep  it,  the  full  renud  paid  (|B  a 
month)  applies  on  the  purdwse 
price.  Ea^  terms  on  the  balance. 

Any  Inetrument 

Any  band  instrumaat  you  choose 
aead  to  aay  respeeaiMa  petsoo— any¬ 
where,  on  the  famous  Lyons  rental 
plaa.  If  you  are  la  the  least  doubt 
about  the  instrument  bast  suited  to 
you,  avoid  disappointment  by  the 
Lyons  rental  test.  Now  used  in  hun¬ 
dreds  of  sdiools  throughout  the  coun¬ 
try.  Send  postal  for  complete  In- 
formation.  State  preferred  Instru¬ 
ment. 

LYONS 

B«nd  Imtnimunt  Co. 

17  West  Lake  Street  Cliics90 

Bandmasters,  complete  your  Instru¬ 
mentation  In  time  for  the  mrins  con', 
tests.  Use  and  endorse  the  Lyons 
Rental  Plaa.  Write  for  Information 
and  references.  Mail  Postal  today 


ClarmetK  lElepaiteb 
anb  BtfmiKfieb 

ANT  MAU  -  ANT  BREAK 

Jlartp  Sublet  &  Co. 

Mekws  tf  CUrimu 

ELKHART  INDIANA 


SOLOS 


>0  70a  want  a  fine  Taricty  of  aokM  for 
}b  C^rinet,  Cornet,  Trombone,  Saxo- 
tbone  and  other  wind  inatnunenta? 
tend  for  free  dtematic  aample  parta. 
■pecify  inatnunenta  yon  play. 

(AND  AND  ORCHESTRA  DIRECTORS 

lend  for  oomplete  catalog  of  Band  and 
>rcheatra  Mniic,  Soktt,  Dneta,  Trioa, 
}iiarteta  and  enaemble  material  of  all 
[inda.  Specify  Band  or  Orchestra  Di- 


ff'riU  U; 

RUBANK,  INC 

73C>M  So.  Cunplad  At*.. 
P.  O.  Stm,  -D," 
CHICAGO.  ILL. 


LEKOY 

SterHmry 


STRUPE 

Prttidtot 


Tra»>Tone  Xylophone* 
Bells  and  Chhnes 

Nmt  UchtwalaM  DeaUas 


•••7  OrabaN  Aaa.,  ladlaaapall 


Not  CaUwaibU  BUada 

ladlaaOTiHa.  lad. 


Another  important  point  is  man; 
placed  fingers  and  some  times  all  Ha¬ 
gers  on  one  Joint  can  be  left  dowa 
while  other  notes  are  played.  I  cannot 
explain  all  of  these  but  in  Figure  U 
will  be  found  a  few  examples. 

I  will  give  you  some  practical  ex¬ 
amples  taken  from  clarinet  parts  of 
Standard  Overtures,  showing  you  hov 
tliese  fingerings  will  help  to  improvi 
your  technique. 

Example  A  is  taken  from  third  clari¬ 
net  part  of  Bohemia  Overture.  The 
second  beat  of  first  measure  use  fia- 
gering  shown  in  Figure  7  for  Bi 
which  note  is  same  as  Ch-  The  thiii 
beat  has  FI;  with  0|);  play  Q|)  as  shosi 
in  Figure  4.  The  first  beat  in  secoai 
measure  has  D  to  E^;  play  like  first 
measure  in  Figure  3.  The  second  best 
has  B|y  to  C|;;  use  fingering  shows  is 
Figure  2. 

Example  B  is  taken  from  solo  clsri- 
net  part  of  Martha  Overture.  The  coa- 
blnation  E|;  down  to  C  in  the  thrw 
groups,  use  the  left  hand  little  fiapr 
for  fingering  C.  The  A|>  in  secoai 
measure  is  played  with  the  left  bsai 
little  finger  but  as  we  already  baa 
this  finger  on  C,  we  must  use  a  fsb 
fingering  for  A|).  This  note  here  wB 
be  played  with  the  first  two  holes  cos-  j 

_  A 


Fast  passages  going  from  A  to  Be 
and  down,  use  A  and  first  key  from 
top  on  side  upper  Joint.  (See  Fig 
ure  6.) 

Combinations  B(>  to  Bb  or  to  C,  play 
B^  with  A  and  register  key  use  sec¬ 
ond  key  from  top,  side  upper  Joint  to 
make  Bi;.  Use  first  key  from  top  to 
play  C.  You  will  find  these  notes  are 
a  little  out  in  intonation  and  therefore 
will  have  to  be  lipped.  (See Figure  7.) 

Combinations  with  Bq,  Cf,  D$  (E^); 
Bq,  C,  Df  (E|)),  use  same  little  finger 
as  in  Figure  1  except  that  you  use 
register  key.  (See  Figure  8.) 

Fq  to  F|  same  as  low  B[)  to  Bq.  (See 
Figure  9.) 

Combinations  B|)’s  same  as  low  E|)’8. 
(See  Figure  10.) 

Fast  passages  from  high  Cq  to  Dq 
use  middle  Of  key.  (See  Figure  11.) 

There  are  several  fingerings  for  high 
Df  (E|)).  In  most  cases  we  use  fin¬ 
gering:  first  finger  open,  second  and 
third  finger  holes  covered  on  top  Joint; 
on  lower  Joint  first  finger  hole  cov¬ 
ered,  key  below  second  finger  hole 
opened  with  little  finger  on  Ei>  key. 
This  way  of  playing  E^  is  in  better 
tune  than  other  fingerings.  In  com¬ 
bination  Cf,  Df,  E  use  same  fingering 
except  on  lower  Joint  play  with 
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eC  De«qm  IN  COLORS 

1*1  on'i  s tyv 
Uniform  Catalog 


A  moot  uniNual  atyk  book. 
Many  dittiiictiOT  School  Band 
Dwgaa-  Wondarful  Uat  of 
_  9  Cradaa,  1S6 
ShadM.  Catalog  and  aamplaa 
sent  upon  requatt  to  Band  di- 
ractor,  mana^  or  porebaaing 
committae.  Thaaa  ara  valu¬ 
able  hance  wiU  be  aant  to 
proapeedve  kuyara  only. 

Let  Us  Uniform 
YOUR  Band  AUo 


DeMoulin  Bros.&Co. 
HCSIEKSIXZSS 


Greenville,  Illinois 


De  Combat  (Paris)  Reeds 


Fingering  the  Clarinet 


(Continued  from  page  16) 


The  combination  Fq  to  Ff,  for  tril¬ 
ling  and  chromatic  runs  use  thumb 
and  two  lower  side  keys  on  upper  Joint 
to  finger  Ff.  (See  Figure  4.) 

Most  clarinets  have  a  stuffy  Bj;  using 
fingering  A  key  and  register  key,  so 
in  passages  where  the  B|)  is  to  be  held 
or  in  trilling,  this  note  is  played  with 
the  A  key  and  second  key  from  top  on 
side  of  upper  Joint.  (See  Figure  5.) 


second  finger  hole  covered.  Slurring 
middle  E^  to  high  E|)  use  third  finger 
hole  on  lower  Joint  closed.  (See  Fig- 
ure  12.) 

Combination  high  Fq  and  Gq  un¬ 
cover  second  finger  hole  on  upper  Joint 
to  make  O.  (See  Figure  13.) 

Playing  Ff  to  Gq  use  lower  side  key 
upper  Joint  to  make  G.  (See  Figure 
14.) 


“Daka”  SakI,  laaMua  raSia  aai  aad  alarlaal 
aaMat  laraiarly  arttll  Mlaaaaaalla  aad  Clilaaaa 
Syawbaay  Orahaatraa.  aayt: 

‘'Uy  radio  and  aymplMinle  anaicamaota  damand 
■ueb  of  BM  and  I  can  aitura  you  that  I  hara  baan 
raliarad  of  raad  troublat  alnca  nalnf  Da  Combat 
handmada  raadi.  Wlahlnc  yon  aoeeaaa  far  tirlna 
tba  raad  craiad  mualetani  a  raal  road." 

8PBCIAL  OVTSS;  Sand  ana  daUar  for  libaral 
trial  aaaartmant.  ManUon  Instrumant  and  itranatb 
of  raad  dadrad. 

rRRE;  Cataloc  of  Una  raad  Inatrumanti,  aoeaa- 
forlaa,  ate. 

HONEYCOMBE  A  SON 
Impartara  Saa  170  Maeiaaa.  Wla. 


GODARD’S  IMPROVED 

AB  Wantbar  iMa  Ijmf  Band  Mnaic  FoUo 

Thli  orldnal  Loaaa  Loaf  Band  Untie  FoUo  aatab- 
llthad  many  yaari.  comblnet  mart  uaaful  faaturat 
and  hokb  mora  mualc  than  any  atbar  nurcb  mutle 
folio  on  tba  markat.  Protaeu  mutle  from  wind 
and  rain;  pockat  on  back  for  Inaartlnc  mutle  lyre 
without  corarlnc  a  note  or  danuflnc  mutle;  bait 
material  and  workmtnthip;  andurat  hard  aarrlce 
for  yaart;  raal  ecoaoaur;  tarar  time  for  Ubrarlan. 

Ubartl  apaca  Inalda  an  back 

Hfor  name  and  addrott  of  your 
band.  Ltrtaly  adopted  by  D. 
S.  Radlmental  Banda;  hiib 
Mbool,  collaca.  frtlonal.  and 
drlllan  bandt.  Atk  your  mo- 
tle  dealer  or  write  at  dlract 
u^Prton  InformaUon 

DWISHT  W.  SODARO. 

2S  South  RWar  Straat. 
Aarara.  Illlaalt,  U.  S.  A. 
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SmsUsr  frofita  Larger  Salma 

Umforms  &  Capes 

Now  at  one  half  their 
former  prices. 


Catalog,  samples  of  cloth, 
prices  and  SPECIAL 
OFFER  MAILED  ON 
REQUEST.  State  School 
Colors. 

Cap*  A  Ovruiai  cap  as  low  as 
$4.8  NET.  Coat,  Trtmsws  A 
cap  as  Uhistralsd  IlSja  NET. 


R.  w.  stcx:kley  &  co. 

IM  S.  Walnut  St.,  Philadelphia,  Pa. 
EstabUshwI  IM 


UNIFORMS 
and  CAPES 

give  service  only  in  pro¬ 
portion  to  their  ori^nal 
cost.  Dignifted  quality 
merchandise  is  adver¬ 
tised  accordingly,  and 
we  can  convince  you  with 
our  new  Scho<d  Band 
Catalogue  and  Samples. 
Write  today  and  mention 
colors  of  materials  de¬ 
sired. 

George  Etum  &  Co.,  Inc. 

IS  N  bk  St  PkOUsMas,  Pa. 


PETTIBONE 

UNIFORMSa,^- 

for 

SCHOOL  BANDS 

High  Qass  Tailoring  "^|j 

widi  Style,  Fit  and  IjM 

Comfort.  yn 

Send  for  Catalog  ®  I 

Samples  and  Prtces  1 

Meat  Prize  winning  bands 
wear  nniforma  made  by 

TlKPettibooeBros.Mfg.Co>  J 

Uniforma  mnJ  Lodgo  Su^ptima 
Cincinnatls  Ohio 


|(l,wlfrcul 

S  UNIFCJS^M-V 


FOR  YOUR  BAND 
Tliay  ghrs  you  lasting 
utisf  action. 

Writs  for 
Fraa  Catalog  and 
Qoth  Samples 


|lll  IN(.  |■\ I  irMtii  (i  I 


KM  \M  \/i  11  I  Mil  Mil  .  \S 


School  Musician  Readers 
Are  the  Largest  Buyers  of 
Band  Uniforms  in  the  World 


ered  on  the  upper  Joint  and  first  two 
covered  on  the  lower  joint. 

Example  C  is  taken  from  solo  clari¬ 
net  part  of  La  Gaxsa  Ladra  Overture. 
Play  with  fingering  shown  In  sec¬ 
ond  measure.  Figure  12. 

Example  D  is  taken  from  solo  clari¬ 
net  part  of  Raymond  Overture.  Fin¬ 
ger  B  with  right  hand  little  finger  and 
the  low  Df,  next  to  the  last  note,  fin¬ 
ger  like  fifth  measure  in  Figure  3. 

There  are  many  examples  that  I 
could  give  but  as  the  space  is  limited, 
it  will  be  impossible  to  do  so,  how¬ 
ever  if  any  of  you  have  some  for  me 
to  work  out  for  you,  send  them  to  me 
with  stamped  envelope,  care  of  The 
School  Musician,  and  I  will  be  very 
glad  to  help  you. 

Literacy 
in  Music 

(Continued  from  page  7) 

tions  for  the  development  of  technique 
and  interpretation,  but  we  must  admit 
that  the  fundamentals  of  understand¬ 
ing  and  reading  musical  notation  must 
be  imparted  to  the  student  in  the 
grades. 

Actually  bringing  about  this  desire 
is  much  more  difficult  than  to  merely 
state  it  as  I  have  done.  A  young  stu 
dent  struggling  with  a  m.^n-sized  in¬ 
strument  may  literally  have  his  hands 
too  full,  and  the  combination  of  learn 
ing  musical  fundamentals  plus  instru¬ 
mental  technique  at  one  time  may  over¬ 
whelm  him.  The  solution,  therefore, 
lies  in  the  securing  of  an  instrument 
adapted  to  a  young  student  in  which 
the  problems  of  technique  and  manipu¬ 
lation  are  secondary,  and  where  the 
emphasis  can  be  placed  almost  entirely 
upon  matters  of  reading.  Such  an  in¬ 
strument,  the  saxette,  has  recently 
come  to  my  attention,  which  seems  to 
embody  all  these  requisites.  This  in¬ 
strument,  fingering  in  both  registers 
like  the  second  register  of  the  Albert 
System  clarinet,  gives  the  student  a 
good  background  for  the  fingering  of 
any  of  the  woodwinds.  The  octave  is 
secured  on  this  instrument  by  merely 
overblowing,  but  excessively  hard 
blowing  will  produce  neither  the  lower 
octave  nor  the  second  one,  *  but  will 
cause  a  series  of  harsh  overtones. 
Therefore,  the  student  is  trained  from 
the  first  to  conserve  his  wind  supply 
and  blow  moderately.  The  student 
blows  directly  into  the  mouthpiece 
end  of  the  instrument  and  there  are 
no  reeds  to  manipulate.  The  blowing 
is  simpler  than  that  of  a  harmonica. 
With  an  instrument  so  scientifically 
devised,  and  withal  so  simple,  an  in¬ 


struction  book  is  provided.  This  book 
is  printed  in  the  regular  band  quick¬ 
step  else  and  is  carried  on  the  instru¬ 
ment  by  a  “professional-looking"  lyre. 
This  book  contains  carefully  planned 
exercises  that  will  develop  in  the  con¬ 
scious  student  an  entire  knowledge  of 
reading.  The  instrument  is  sturdily 
built  and  is  so  sized  that  the  average 


UNIFORMS 


Finest 

Quality 


Lowest 

Prices 


CAPES  AS  LOW  AS  tdJS 

American  Uniform  Co. 

America's  Fineat  Uniforms 

134  S.  11th  St.  PhUa,  Pa. 


Prize-wiiming  School  Bands 
are 

Uniformed  by  Klein 

For  seventy-nine  years,  Klein  has 
tailored-to-individual-measure,  uni¬ 
forms  for  school  band  organiza¬ 
tions  from  Maine  to  California — 
and  it’s  gratifying  to  know  that  in 
competition,  a  Klein  Uniformed 
school  band  always  stands  a  bet¬ 
ter  chance  of  carrying  away  the 
honors. 

Send  for  our  tvo  79th  Anniver- 
aasry  SpecieUa  on  School  Band 
equipment,  Hiqheat  qualitp 
equipment  at  lowest  prices 
available. 

Original  uniform  desifns  in  full  color, 
complete  illustrated  cataloc  and  ma¬ 
terial  samples  sent  upon  request. 

D.  KLEIN  &  BRO.,  INC. 

715-71*  Arch  StiMt  PMIad*»Ms,  Pa. 
Tailors  of  Diatinetive,  Serviceable, 
Rain-proofed  Uniforms  for  79  peart. 


UNIFORM 

Style-Book 

Smut  ’Sen  1933  Unlfonu  by 
world  tiDoui  doiisMTi.  lUnitrited 
In  tail  color  In  our  now  Uniform 
Stylo  Book  Juit  off  Uw  pron. 

NEW  LOW  PRICES 
FInatt  tibrlci;  luthentle  doolfni; 
tiilorlDf  by  Craddock;  now  trall- 
tble  at  popnlar  prtcoi.  Naw  Styl. 
Book-Catalof,  lampia  Una  and 
prica  lilt  loot  frea  on  raqoaat  to 
responilblo  partica — writ,  for  your 
copy  NOW! 

Craddock  Company 

191  Craddock  Bnlldlak 
Kanani  City.  Ma. 

Craddock  Unifomii  arc  Union 
Madn  and  may  ba  purebcMd 
tbronsb  your  local  morriiaat  ar 
direct. 
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There's  Music 
in  the  air— 
at  the  Allerton 


child  of  six  years  can  manipulate  it 
We  thus  see  an  opportunity  to  intro¬ 
duce  the  reading  of  music  to  children 
of  the  puMic  schools  as  early  as  the 
age  of  six.  Already  seTeral  ensembles 
hare  been  formed  composed  of  sax- 
ettes,  the  players  ranging  from  six  up¬ 
wards.  Inasmuch  as  the  instruction 
book  contains  a  few  duets  and  one  or 
two  numbers  with  as  many  as  three 
different  saxette  parts,  it  can  be 
readily  seen  that  interesting  and 
yet  simple  effects  can  be  obtained  with 
a  number  of  these  instruments.  The 
tone  of  the  saxette  is  very  much  like 
that  of  the  flute,  and  the  writer  is 
planning  shortly  a  series  of  broad¬ 
casts  from  the  University  studios  of 


Kind 

The  people  in  our  band  and  orches¬ 
tra  are  enthusiastic  about  your  maga¬ 
zine  to  say  the  least.  Harold  Young- 
berg,  Director  of  Music,  LaCrosse. 
Wisconsin. 


Allow  me  to  express  my  apprecia¬ 
tion  of  your  wonderful  little  paper 
in  our  fleld.  E.  A.  FitzGerald,  Direc¬ 
tor,  Blast  Aurora  Grade  School  Bands. 
Aurora,  Illinois. 


Please  send  me  “The  Only  Maga¬ 
zine”  edited  and  published  for  school 
band  and  orchestra  musicians.  Archie 
and  Lloyd  McCormack.  Barre,  Ver¬ 
mont. 


WHAS  of  Louisville  using  a  number 
of  saxettes  in  combinations. 

As  indicated  by  the  title  of  this  ar¬ 
ticle,  the  writer  wishes  to  add  his  voice 
to  a  plea  to  start  the  teaching  of  mo- 
sical  grammar  earlier  in  the  public 
schools.  We  have  Just  made  a  start  in 
musical  education.  The  average  mu¬ 
sician  graduating  from  high  school  to¬ 
day  has  about  fourth  or  fifth  grade  in¬ 
telligence  when  it  comes  to  reading 
music.  This  is,  of  course,  better  than 
total  illiteracy,  but  why  not  fully  equip 
the  musician  so  that  when  he  is  ready 
for  college  he  has  had  as  good  a  train¬ 
ing  in  the  fundamentals  of  reading 
music  as  he  has  in  the  English  lan¬ 
guage. 


Words 

I  do  not  hesitate  to  say  that  each 
issue  of  the  School  Musicun  is  worth 
the  price  asked  for  a  year’s  sub¬ 
scription  to  any  director  of  school 
bands. — L.  S.  Dorius,  Delta,  Utah. 


Am  very  interested  in  your  delightful 
magazine.  Have  been  reading  it  for 
nearly  two  years  and  will  keep  on  read¬ 
ing  it  for  two,  or  maybe  more,  yean.— 
J.  Gubbins,  Miami,  Fla. 


Most  helpful  magazine  to  stndenti 
published,  and  a  Joy  to  all  our  hearts. 
Mrs.  Edith  Coon  Babcock.  Orchestra 
Director,  Oneida,  New  York. 


Unusual  facilitlM  for  music 
studwits.  ...  No  ckorgo  for 
individual  or  group  practica 
rooms.  .  .  .  Ramofo  from  disturbing 
activHios.  Tbo  AHorton  is  located 
within  easy  walking  distance  of  the 
leading  music  sckoM  of  Chicago. 


Complimentary  house  dances, 
bridge  and  theatre  parties,  con¬ 
certs,  and  many  interesting  trips  to 
Chicago's  skew  places. 


A  complete  social  program  includ¬ 
ing  horseback  riding,  swimming, 
skating,  bowling, .  and  many  other 
sporting  and  social  activities. 

Seven  floors  esdnsively  for  women. 


XatM— DaUr  Sl.TS  M  ti.M 
slMla— SLM  10  tS.M  dNbte 
<p«r  pwMo).  Wtakir  SM.M 
IS  ns.ss  tiasi*  —  M.M  u 
Ill.M  dsobls  (par  panm). 


LLERTON 

HOTEL 


Philip  E.  Cobden,  Mgr. 

701  North  Michigan  Avonuo 


A  3000  Mile  Bargain  Counter 


35  WORDS  FOR  $1M 


Soft  what  you  havo,  that  you  don't  mood.  Buy  uihat  you  need, 
that  you  havon't  fot.  Wo  will  publish  your  3S-word  ad  for  $1. 
The  worUTs  largast  school  band  bargain  counter. 


MUSICIANS  WANTED:  At  last,  a  real 
coarse  in  Practical  Band  ArranEinu !  Turns 
your  spare  time  into  money ;  makes  you  inde¬ 
pendent  of  salary  cuts  and  loss  of  iobs.  Send 
for  free  information.  Ed  Chenette,  DeKalb. 
Illinois. 


ATTENTION :  Trade  the  instrument  you 

have  and  don't  want,  for  one  you  do  want. 
Send  in  yoor  name,  address,  and  instrument 
played,  to  receive  bargain  lists  and  special 
offers  on  your  porticnlar  needs.  Ho«-ard  J. 
Wa’Iaoe.  4236  Wilcox  Street.  Chicago.  III. 


FOR  SALE:  Oboes  A  English  Horns.  Loree 
from  $75.00  and  others  at  bargain  prices.  GET 
WISE:  Any  saxophonist  can  play  the  ROCHE 
Oboe- Sax  in  a  few  weeks.  Write  for  bargain 
Ust.  Fernand  Roche,  427  West  5Ist  Street, 
New  York  Chy.  K.  Y. _ 


FOR  SALE:  F.  E.  Olds  Trombone:  Gold 
plated ;  like  new,  $65.00.  C.  G.  Conn  Comet : 
silver  plated ;  $16.00.  Boehm  system  metal 
Clarinet— 17-6  keys:  $20.00.  Gold  Plated  Snare 
Dram;  5x14;  $15.00.  Mrs.  Arvine  C.  Kind- 
ingcr,  520  N.  Thotnan  St.,  Crestline.  Ohio. 


REEDS:  me  voor  Clannet  Mouthpiece. 

I  will  fit  20  “RICH-LANE”  Reeds,  every  reed 
srill  play.  Cost  just  $1.00  plus  6c  postage.  W. 
G.  Hlavin,  3547  E.  161st  Street,  Cleveland. 
Ohio. 


FOR  SALE:  BARGAINS— Orchestra  Ceab 
$2.00  in  blue  serge,  silvery  grey,  and  taa 
Eaton  Jackets  in  black:  snappy  looking  U 
$3.00.  Regulation  Band  Coats  at  $3.50.  Caps; 
new;  $1.50;  every  siae.  White  Duck  Trousen: 
new;  at  $1.50.  Also  costumes  and  scenoy. 
Write  for  free  lists.  Al.  Wallace,  1834  Nortk 
Halsted  Street,  Chicago. 


FOR  SALE:  Hand  made  Oboe  and 
Horn  reeds;  mounted  on  your  old  tubes;  S8t 
each:  with  new  tubes---75c  each.  Everv  rw4 
tested  to  give  satisfaction.  Russell  SauaMn, 
P,  O.  Box  204,  Elkhorn.  Wisconsin. 


ATTENTION:  The  Success  of  your  CesM 
depends  on  a  good  reed.  Try  now  th 
“ROCHE”  Hand-Made  Classified  Oboe  R«^ 
—$1.00;  Bassoon — 65c.  Also  Vandoren,  Bsfc 
Saxophone,  and  Clarinet  reeds.  Fernand  Rockc, 
427  West  51st  Street,  New  York  City. 


FOR  SALE:  Band  Coats;  regulation  big 
and  black;  $3.50.  Band  caps;  Pershing  styk; 
new;  $1.50.  Band  Directors’  coats.  $3.M 
White  Serge  Leaders’  suits,  $10.00.  Cwa 
Sl.SO.  Seventeen  green  Band  Coats  all  SJAS* 
Drum  major  outfits,  $10.00.  Write  for  fist 
Hats.  Al.  Wallace,  1834  North  Halsted  StisA 
Chicago. 


Look! 


Every  School  Musician  needs  a  folding  music 
stand.  Here  is  your  chance  to  get  the  best 
there  is  (a  stand  you  v/ould  pay  $1.50  for  in 
the  music  store)  for  only  40c  with  a  year's  sub¬ 
scription  to  the  School  Musician.  10  big 
issues,  every  school  month  of  the  year — all  for 
$1.00  including  the  stand. 


Your  director  wants  you  to  read  the  School 
Musician.  He  knows  you  need  a  good  folding 
music  stand.  If  you  have  any  doubt  about 
the  value  of  this  proposition,  ask  him. 


Dig  up  a  dollar  somewhere— quick. 
Make  up  a  group  order  in  your 
school.  Start  a  campaign  to  equip 
every  student  with  a  folding 
music  stand — and  the  School 
Musician.  Mail  orders  to  A 

The  School  Musician, 

230  North  Michigan 
Avenue,  Chicago. 

Do  it  Today! 


This  Fine  Folding 
Music  Stand,  value  $1.50 


Full  Year's  Subscription  to 

The  School  Musician 
value . .  .60 

$2.10 


AIKo 


$1:22 


Act  Now! 


This  offer  may  be 
withdrawn  and 


you  may  miss 
the  opportunity. 


All  metal.  Strong,  rigid.  Will  last  a  lifetime. 


Don't  Delay  I 


I 


IF  CONN  IS  NOT  ON  THE  INSTRUMENT  IT  IS  NOT  A  GENUINE  CO 


*' We  have  recently  tested  out  tbaroughly  other  makes  of 
instruments  and  out  purchase  of  Conns  speaks  for  itself. 
We  believe  these  are  the  most  perfect  saxophones  that 
hare  ever  been  built  for  radio,  theatre,  dance  work  and 
all  ocher  requirements.” 

Albert  Luconi,  James  Sindelar,  Larry  Teal 

Sax»ph»mt  Art  hit —  W  JR,  Dttnit 


"For  a  number  of  years  I  used  a  •  •  •  Saxophone  because 
1  honesdy  believed  it  to  be  the  best  saxophone  for  nay 
work,  when  the  new  Conn  Alto  Saxophone  came  out, 
however, comparative  tests  convinced  me  that  it  was  a 
preat  advancement  over  any  instrument  I  had  known  in 
the  past.  I  believe  this  new  Conn  to  be  the  best  saxo¬ 
phone  ever  built  and  1  am  using  it  txcluuvtlj  in  all  my 
work.” 


Nsti»tutl  BroxJtasliitg  Company,  Sew  Yeri 


